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Foreword 


The world of poetry is a unique creation and it is difficult 
to understand it thoroughly.' Only the creator may 
understand what he write.?. The moving finger of the poet 
writes with his imagination all compact, creates images 
and recreates human or nature pictures. His words are 
unique, his style is peculiar and his creative faculty is 
tremendous. Anandavardhana has quoted a traditional 
verse in chapter IV of the Dhavanyaloka^. The language 
used only by an extra-ordinary poet fills the minds of the 
readers with specific matters which apparently seems to 
be real, though they are not so. This striking way of 
composition is the ‘Vakrokti’ of the Indian rhetoricians. 
It is the mode of composition conveying the skilful 
expression ‘Vaidagdhya-bharigi bhapiti’. 

The opening verse of the ‘Kavya Prakil^a’ of 
Mammata is by far the most elaborate statement of the 
poet’s delightful imagery. According to Mammata, poetry 
is solely the aesthetic non-empirical delight. It is an 
independent creation of the poet. This independent 
creation is owing to his power of imagination orPratibha. 
Pratibha, according to Abhinava Gupta, is die talent of 
the poet which is capable of creating uncommon objects 
or ideas.^ Pratibha is the creative intuition of the poet. He 
creates beauty through suggestive words and sentences. 
Sanskrit poets have made use of the contemporary Sastras 
like grammar, polity, poetics and etymology and thus they 
have enriched their works. 


1. ■sfrrartmft Dhvanyaloka- III. 43 

2. Sld'MlRSitcIMlR ^ I 

—^Dhvanyaloka Locuna IV. 3. 

3. uR'^r 314'IqtoRHRl SRTTI Locana on Dlivanyaloka I. 6. 
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The creative aspects required some detailed 
exposition for common people and also for the 
connoiseurs of the beauty. The charm of the expressions 
required some analytical acumen and deep-probing 
scholarship, to bring out the significance of the 
compositions of the poet. This was particularly necessary 
for the five Mahakayas. In a zeal for incorporating all the 
existing developments in various Sastras, the epic writers 
have made their compositions not so easily accessible to 
the learners. Their desire to know the deep structures and 
their connotations remained unsatisfied. But this difficulty 
was realized by the commentators, well-known as 
Tlkakaras who could explain the structures and their 
charm in simple yet elegant prose. The commentaries 
contain rich prose literature which showed their close 
acquaintance with la'xicons, grammar and various other 
Sastras. 

The commentators who were critics in the old sense 
of the term, plainly brought forth the charm of the verses, 
especially of the epic writers. Their genre is marked fay 
omateness and erudition. Dr. SukumarBhattacharya has 
passed a rather harsh remark on the epic writers— “One 
almost notice that authors are vying with one another in 
loading their style in glittering but dead rhetoric, obscurity 
in diction and in syntax, allusiveness and grammatical 
structures. Tliey forget that not all ideas are capable of 
bearing such loads, often this results in a flimsy thought 
of being decked out in gaudy rhetoric. The matter gets 
.smothered under the extravagance of the manner.”'' 


4. Sukumar Bhattacharya History of classical Sanskrit literature. 
Orient Longman, 1993, P. 135 
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Though this remark is rather harsh, it makes one point 
clear. The scholar in the poet is always active. This was 
the case with the commentator too. It is needless to give 
an account of the commentorial literature in Sanskrit. A 
fairly good survey of the commentaries is made by Dr. 
P.N. Dvivedi in the doctoral thesis^ I wish to draw the 
attention of the scholars to that book. 

In this monograph, I have consulted Mallinatha’s 
commentaries on the epics. I am compelled to be eclectic 
in my approach. The discussion may seem to be rather 
desultory. The vast range of Mallinatha’s scholarship and 
the space limit have not given me much scope for a 
detailed discussion. I only intend to focus the attention of 
the readers on the salient features of Mallinatha’s 
commentaries. I have quoted the Sanskrit passages 
wherever necessary and also given the gist of their 
contents. It is my pleasure to introduce the epic 
Raghuviracarita, the Nyaya, commentary on the first 
Pariccheda of Tarkikaraksa; a brief summary of 
‘Vaisyavamsasudhakara’ and the Tarala on Ekavali of 
Vidyadhara. My intention to draw the attention of the 
scholars to these works, is to highlight the achievements 
of Mallinatha in those fields. 

For references, abbreviations are used. The number 
of sarga and the number of verse follow. While quoting 
from Raghuviracarita, only tlie numbers of sarga and sloka 
are given, as all of them are in the same chapter. The 
word Panini is used in full. References to the Sutras are 
given in the sequence of Adhyaya, Prakarana and Sutra. 

5. ‘tiifri'iitt TT W Rnvf, 

qKi«l*ri, 1982 
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I have given diacritical marks on the Sanskrit words when 
they are written in Roman script. 

This is my humble attempt to present important 
features of Mallinatha’s works who is endowed with 
creative and critical abilities. While surveying a vast 
literature, some difficulties creep up. Opinions may differ 
about the selected passages but there will be unanimity 
of the scholars about the extra-ordinary erudition of this 
great commentator, Mallinatha. I entreat the scholars to 
look at this monograph as a modest appreciation of 
Mallinatha’s greatness, reflected in the following page. 

While writing this monograph, I have made use of 
the Hindi book. Dr. Prabhunath Dvivedi and also the book 
Mallinatha Manisd which is a collection of papers read 
at the Seminar on Mallinatha at Hyderabad in 1979. Both 
these works have provided a good deal of data regarding 
Mallinatha. 1 am grateful to Dr. P.N. Dvivedi for sending 
a copy of his printed thesis and a type-script of the 
available portion of Vai^yavamsasudhakara to me. I will 
fail in my duty if I do not record the immense help rendered 
b^^ my wife Smt. Sindhu Lalye, in finalizing the copy."' 

Mallinatha has pledged, “I do not write anything 
which is not supported in the original text nor do I write 
anything which is unwanted."* I humbly submit that 
scholars will find the veracity of this saying, though 
partial, in my work. 


—MuUiratha, Inhxiduction to SanjlviuiT comitventary IX. 



General Introduction 


One of the glorious and rich aspects of Sanskrit literature is the 
exegetical literature called ‘commentaries’. The brevity, the 
precision and the compactne.ss of Sanskrit poetical style gave 
rise to the literature of exposition and elucidation. The verses and 
prose passages were interpreted and understood easily by such 
explanatory glosses or tracts. The words 1 ike Tika, Vrtti or Bhasya 
commonly denote such elucidatory passages. As an aid to the 
proper understanding of the texts, this type of explanatory literature 
attained a local habitation and a name in the literary field. The 
commentaries, in fact, became indispensable for a thorough 
understanding and appreciation of a text. Thus Jikh or Bhasya 
attained prominence side by side with the text. This type of 
commentary literature encompassed all branches of literature- 
philosophical, romantic, Sastric, dramatic and eulogistic. Thus a 
commentator or a Tikakara is also recognized as an exalted type 
of writer. 

The moment, we think of Saaskrit commentators, the name 
of Mallinatha obviously rushes to the memory. He is remembered 
as a commentator and his creative works of commendable 
originality are generally forgotten. The name of Mallinatha has 
become famous as a commentator, the question of his identity 
has arisen, giving scope to various opinions about his personality. 
The writer’s personality often gives rise to many identifications. 
Mallinatha is a name given to many persons hailing in different 
centuries, adding to the confusion. About nine Mallinathas are 
known to Sanskrit scholars.' The time range of all these persons 
called Mallinatha is from 13th to 18A century. Though nine such 
Mallinathas are known to the history, the commentator Mallinatha 
seems to be considerably remote from them. For a clear 
understanding of the identity, the introductions and colophons of 
his commentaries in the Mahakavyas, are useful. 


I. For further details wide Ekavali with Tarala Pp. 10-12 
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Evidences from Commentaries 

Even a cursory glance at his colophons or introductions 
indicates that he was a great scholar of various Dar^anas. A verse 
of Mallinatlia enumerates the various Sastras in which he was 
well-versed. He is also known as a great scholar of Vyakarana, 
Mimarhsa and Nyaya-. He had received a title Mahamahopadhyay. 
Nothing, however, is known about his forefathers. Some 
information about his geneology can be culled from the 
commentary of Narayana Pandita on Campuramayana.^ It 
mentions that Mallinatha belonged to Kolachalma family. 
Mallinatha had a son called Kapardin. His son was Mallinatha 
and tlie name of his other son was Peddi Bhatta. Narayana Pandita 
was the ninth in that lineage. This account is far from being clear. 
Kumarsvamin is also supposed to be the author of Ratnapana, a 
commentary on Prataparudriya, who has mentioned the names of 
his father Mallinatha and brother Peddi Bhatta.'* 

There are many stories about Peddi Bhatta and Mallinatha, 
giving rise to a number of confused accounts. One such story 
identifies Mallinatha with Peddi Bhatt.a, the other tells that Peddi 
Bhatta, was his younger brother. It is believed that he wrote many 
works and attributed them to Mallinatha out of reverence. In this 
connection, due credence must be given to the account of 
Mallinatha’s son Kumarsvamin than to that of Narayana Pandita 
who occupies the nineth position in the geneology. It may be 
surmised that there were two persons bearing the same name- 
Mallinatha. One was Mallinatha himself and the second was his 
eldest son who was also called Peddayarya. 



'llII 


(Introduction to his commentary on Raghuvamsa, verse no. 4) 

3. The relevant pas-sage from the commentary on Campuramayai.ia is quoted 
in Ekavali, Introduction, p. II (Hyderabad edition) 

4. The relevant passage from the commentary on Campuramayana i.s quoted 
in Ibid p.l3 (Hyderabad edition.) 
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Mallinatha’s place of residence 

The surname of persons in Andhra families often bears the 
name of their village. Mallinatha’s surname was Kolacala, 
Kolacela, Kolamchalma or Kolacherla. The village Kolacelama 
is near Pattancheruvu, a small village in tlie Medak district of 
Andhra Pradesh. This explains the fact that the members of his 
family had connections with the Kakatiyas of Orugallu’ 
(Warangal) and the chieftains of Rachakonda. The Kanakabhiseka 
from Prataparudra, the Kakatiya king of Warangal underscores a 
fact that Mallinatha must have been well-known as a commentator 
by 1410 A.D.'^ 

Date of Mallinatha 

The date of Mallinatha can be correctly determined by 
internal and external evidence under the captions of which the 
date may be classified. Mallinatha has referred to the views of 
his predecessors which help us for setting the upper and lower 
limits for his period. 

I. Mallinatha has cited lines from Bhopadeva, the author of 
Mugdhabodha (12th century A.D) and also a few lines from 
Sarigitaratnakara which was composed during the reign of 
Yadava king Sirighana who lived in the 12th century, (1133 
- 1150 A-Df. 

II. Mallinatha has quoted from Ekavali and has also written a 
commentary Tarala on it. In Ekavali which is of Ya^obhusana 
type, the king Narasimha of Orissa who ruled in the first 
half of 14th century A.D. is eulogized." 


5. It is told that MuIIinathu's grandfather received the honour of 
Kanakabhiseka from Prataparudra. the Kakatiya king of Warangal. 

6. I am obliged to Dr. P.N. Dvivedi, Reader in Sanskrit, Kashi Vidyapith, for 

providing a copy of his thesi.s on Mallinatha ^ 'TT 

^ tTl'Maff ^ r have used the data collected by him. 

7. Mallinatha on Kiimara II. 1 

8. '3;^^ - 46 
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III. Mallinatha has often quoted lines from Medini‘^ The author 
of this work lived in the 14th century A.D. 

IV. It i s evident that the Medini Kosa was composed even before 
he wrote commentaries on Sisupalavadha and 
Naisadhiyacarita, in which he has quoted Medini. 

V But the most cogent evidence is the work ‘Vaisyavamsa 
Sudhakara’ written by MallinStha. A dispute had arisen about 
some problem connected with the Vaisya community during 
the reign of Vijayanagara king Devaraya I. The king had 
entrusted the task of setting the problem to Mallinatha who 
has immortalized his decision in the book, known as 
‘VaiSyavarn^a Sudhakara.’ The reign of Devaraya is 
supposed to be between 1400-1410 which is roughly the 
period of Mallinatha.*® 

External Evidence 

I. A verse generally occuring at the beginning of all the 
Sanjivani commentaries on the three MahakSvyas, is found 
in an inscription of the king Acyutaraya of Vijayanagara 
dated 1533-34 A.D. The earlier verse is that of Bana, 
occuring in Harsacarita. So it is plausible to think that the 
verse already composed by Mallinatha was used in the 
inscription". Thus it can be safely maintained that 
M^linatha’s period is before 1533 A.D. 

II. Kumarasvamin, the son of Mallinatha, adored the court of 
Mallikaijuna, the son of Devaraya II of Vijayanagara who 
was coronated in 1449 A.D. So it is certain that Mallinatha 
must have been much earlier. 


9. Vide commentaries on Sisupalavadha IV 65, XIV 29 and also about the 40 
places in Naisadhiyacarita. 

10. Taking this work as a basi.s, Dr. Raghavan has assigned Mallinatha to 
about 1430 A.D. K.P. Trivedi has assigned the same date to him. 

rrar JTF: 11 
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III. S.C. Baneiji has given a detailed list of Mallinatha’s citations 
in various works.It is clear from these citations that 
Mallinatha has quoted two hundred passeges from 
Prataparudraya^obhQsana'-“. In his commentary Tarala on 
Ekavall he has quoted lines from Rasarnava Sudhakara, 
attributed to Sarvajhasingabhupala of Rachakonda and said 
to have been written about 1370 A.D. Thus it may be safely 
concluded that Mallinatha lived between 1350 and 1450 A.D. 
as both the types of evidence have proved that. 

Titles received by Mallinatha 

Mallinatha had received the title (Birudu) 
Mahamahopadhyaya. In ancient India, scholars were honoured 
with certain titles. The ascending order is somewhat like this— 

1. A scholar who had studied various sastras and could teach 
them to the students was eligible for the title Upadhyaya. 

2. A scholar who could write books on various ^astra topics 
was entitled to the title MahopadhySya. 

3. The best one among the Mahopadhyaya was entitled to the 
title Mahamahopadhyaya. 

These titles were generally bestowed on the scholars by the 
kings. By 1326, when the Kaktiya rule came to an end in the 
Andhra area, many scholars, who received the patronage of those 
kings, sought refuge in different princes. The scholars of 
Kolachelam family came to Rachakonda, the capital of the king 
Singabhupala. It is learnt that he honoured Mallinatha with the 
title Mahamahopadhyaya and his son was honoured with the title 
Mahopadhyaya. This title is mentioned in the colophons of 
Sahjlvanl commentaries. In this 14th and 15th centuries, many 
scholars had received these titles in Andhra. The chief among 


12. Vide S.C. Baneiji, Commentaries of Mallinatha, S.K. De memorial 
volume, firma, K.L. Mukhopudhyaya, Calcutta, 1972. 

12 a. I 

'fKlII—Harsacarita I. 1. 
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them are Arunagirinatha who adored the court of Vijayanagara 
king Praudhadevaraya I. 

Works of Mallinatha 

Mallinatha is well-known as a commentator who has written 
glosses and also a Mahakavya. He is also known as a poet, the 
fact which is rather unknown to scholars, though the names of 
his creative compositions are known to the scholars, the critics 
and the writers of the history of Sanskrit literature. A critical 
study of these unknown works is not yet made. Even among the 
commentaries, his commentaries on classical epics, overshadow 
the commentaries on Sastric works. It is proposed to study all 
these works briefly. Let us enumerate the names of his 
compositions;- 

A. Creative works 

1. Raghuviracarita is an epic consisting of seventeen cantos. 
It describes the life story of Rama, beginning with his exile upto 
his coronation. In the Trivendrum edition of Raghuviracarita, there 
are 1531 verses which are slightly less than those in Raghuvafnsa 
of Kalidasa. 

2. Another original work of Mallinatha is Vaisyavamsa 
Sudhakara. This book contains the judgement of Mallinatha on 
some problems pertaining to the Vaisya community, raised during 
the period of Praudhadevaraya I. Mallinatha might have delivered 
the judgement as the chief of the Jurists who were appointed for 
the purpose. In his detailed judgement, Mallinatha has given the 
historical background of the Vaisya community. He has also given 
a historical account of certain words in Vaisya parlance. He has 
given a detailed description of the duties of different categories 
or sections of the Vaisyovarna. It must have been very useful for 
the community dealing with trade and commerce. Thus the 
judgement of Mallinatha must have been a testament of Vaisya 
duties in those days. 

Mallinatha has shown a thorough knowledge of Amarako.sa 
and its various commentaries like those of Ksirasvamin, 
Vandyaghatlya, Sarvananda,Lingabhatta, HaridTksita, Gurubala- 
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prabodhini in Telugu and Sanskrit. Three more books - 
Uddrakavya, Bhaktirahasya and Naksatra Pdtadhydya are also 
attributed to Mallinatha’, but their authorship is still doubtful in 
the absence of the full-fledged editions of those works. 

Mallinatha’s commentaries on various works are fortunately 
available in printed form. The following is the list of his 
commentaries— 


B. Classical Poetry 

Title of the Name of the 

Name of the 

work 

Author 

commentator 

1. Raghuvamsa 

2. Kumarasaihbhava 

Kalidasa 

Sahjivani 

3. MeghadQta 

4. Kiratatjuniya 

Bharavi 

Ghantapatha 

5. Si^upSlavadha 

Magha 

Sarvahkasa 

6. Naisadhiyacarita 

Sriharsa 

Jivatu. 

7. BhattiKavya. 

Bhatti 

Sarvapathina. 

C. Sastra works— 

1. EkavalT - Alamkara Sastra) Vidyadhara 

Tarala 

2. Tarkikaraksatika 

Varadaraja 

NiskantakS 

D. Nyaya works— 

Works of doubtful 

(on pariccheada 
I only) 

authorship— 

1. Tantraviirttika 

- 

Siddhanjana 

2. SvaramanojhaMahjarl 

- 

Parimala 

3. Prasastapadabhasya 

- 

Niskantaka 


About the authenticity of these commentaries, we may have 
to depend on the cross references made either by Mallinatha 
himiself or by his sons. For example, in his commentary on 
Tarkikaraksa, he refers to his commentary called Niskantaka on 
PraSastapadabhasya. Kumarasvamin has referred to the 
commentary Siddhahjana in his commentary Ratnapana on 
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Prataparudraya^obhusana. Mailinatha has referred to his 
Svaramanjari parimaletlka in his Tarala on Ekavali Some other 
commentaries like those on Laghusabdendu^ekhara, Amarkosa 
and Nalodaya are also attributed to him, but their authenticity is 
doubtful. They only show that there were more than one 
commentators bearing the name Mailinatha. 

Sequence of the composition of the commentaries— 

Though it is difficult to establish the chronology of his 
commentaries faultlessly, there are a few hints to do so. He has 
often referred to his commentaries in certain other critical works. 
These inter-alia references indicate the probable order. When a 
commentary refers to some other commentary, it means that the 
former is later than the latter. In this connection, it will suffice to 
cite the opinion of S.C. Baneiji.*^ 

“His Sahjlvanl is referred to in Sarvahkasa under 
SiiSupaiavadha XIII 24. This shows that the Sanjivanis on 
Raghuvafn^a, Kumarasambhava and MeghadBta were composed 
before Sarvaiika§B. The commentary on MeghadBta and 
Bhattikavya refer to SanjivanI on Raghuvafnsa which was therefore 
composed before his commentaries on these two poems. It may 
be added that the references to Sarvankasa in the Sarvankasa 
itself under Sisupalavadha need not lead us to suppose that he 
wrote a commentary of the same name on some other work. 

Mailinatha’s Ghantapatha is referred to in the Sarvahkasa, 
SarvapathTna and Raghuvafnsa Sahjlvanl. Thus we may presume 
that he commented upon Bharavi’s epic earlier than on Meghaduta 
and BhaUikavya.'* His Jlvatu is not mentioned in any other 
commentary by him. This leads us to surmise that it was composed 
after all his commentaries were written. Of course, argumentum 
ex silentio is not incontrovertible. It is interesting to note that the 

13. Ekavali. Hyderabad Edition, P. 55 

14. Commentaries of MalIinatha,(S.C. Banerji) P. 302 

15. Vide Mallinatha’s commentaries on ^i£u I. 17 and Sisu. XIII. 24 

16. S.C. Banerji, Commentaries of Mailinatha, 

(S.K. De Commemoration volume), P. 302 



General Introduction 


19 


Jivatu does not mention any other commentary by Mallinatha. 
Are we to suppose that it was composed earlier than all his other 
commentaries ? 

Tarala finds no mention in his commentaries. The same 
remark applies to his scholium on the Tarkikaraksa. It, however, 
refers to Pancakavyaditika as composed by Mallinatha. This 
proves that his commentaries were written before his commentary 
on the Tarkikaraksa. Although he has mentioned Pancakavya and 
not Pahcamahakavyas, it can be presumed that he refers to the 
five well-known Mahakavyas only. He refers to his commentary 
on TantravarQka in Tarala”. Thus the order of his commentaries 
may be laid down as follows— 

Ghantapatha, Sahjlvanl, Sarvanka^a, Sarvapathlna, Jivatu, 
Svaramahjariparimala, Pra^astapadabhasyadka, Tarkikaraksadka, 
TantravartikatlkS, Tarala. Tarala was a model before the 
Ratnapana, a commentary written by his own son Kumarsvamin 
on Prataparudriya. 


17. Ekavali, Hyderabad edition, P. 1S8 
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Mallinatha was a commentator par exellence. This position, he 
attained, was surely due to his vast and all encompassing 
knowledge. His erudition knew no bounds. Almost all the lexicons, 
stitras of Panini and Dharma^astra works were mastered by him. 
His own estimate about himself is available at two places— 

1. At the end of his commentary on Raghuvathsa, he calls 
himself Pada vakyapramanaparavarapatina and 

2. At the beginning of Sahjlvanl commentary, he has 
enumarated the areas of his scholarship viz. Vai^esika, 
VedSnta and Vyakarana.' 

Dr. V. Raghavan has remarked that the analytical acumen 
seen in his Vai^yavafn^a-SudhSkar is a masterpiece of erudite 
scholarship.- His citations which are innumerabe may be classified 
under various heads 
A. ^ruti:— 

The word Sruti encompasses all the Vedic literature. A few 
instances are given here to show the intimate knowledge of 
Mallinatha. While commenting on Raghu. I. 31., he has cited 
Brahmana passage to explain the word Daksina.^ Further to 
substantiate the view that the sun enters Agni in the evening, he 
has cited a Vedic passage."' In order to point out the importance of 

Introductoiy verses to the commentary on Raghuvatii^u verse 4. 

2. New Indian Antiquary II, P. 442. 

3. arow : I 

arl^mf jrfrT^ 1 

4. M+Md 1 

arptr ^ ailRc«t: HTir uRimd Icommentary cifl^Raghu IV i. Kumara VIII41. 
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a son, he has given a quotation.^ Mallinatha has explained the 
‘Yathasafnkhya’ concept by referring to the famous examples of 
the sacerdotal ancillaries, often discussed in the works on 
Mlmafnsa, quoting sentences from the Brahmanas to point out 
the importance of the relation of order*. He has also quoted some 
lines from various Upanisads, for example, in the panegyric of 
Visnu, sung by the gods, Mallinatha has quoted a line from the 
Upanisads to explain Gati.^ 

B. Grammar (Vyakarana)— 

Grammar seems to be forte of Mallinatha. His scholarship 
of grammar is too deep to be limited to a few texts. The sutras of 
Panini seem to be on the tip of his tongue and he has quoted 
profusely from tlie sutras of Panini. They are dealt with in a 
separate chapter. Here a few citations from other works on 
grammar are given. Urge to explain the terms fully is an 
outstanding feature of Mallinatha’s commentaries. One example 
each from the works of Patahjali, Vmik5ra and Kaiya^ is given 
here.* 


5. ^ 31^# 3r: 5^ ^ I 

—commentary on Raghu VIII 30. 

^l"): 1—Ekavali, Hyderabad edition. P. 32 

7. rT^ I —on Raghu X. 27 

3iichi n«ii<t 3rr?flrTI —on KumSra II. 4, 

—on Kumara VIII. 4. 

8. e.g. sirfin^aHid 

‘^RuiMiarf^’flRdd:’ cT^TTpr fcfr^i^iPhR? 

M '■M Rl*^l I'tl'l’H >|R|<S^ 1 

—commentary on KurnSra V. 3. 

Rud-nl^lRR ^dt^id-dtRiRl »rr^'«fdidi 

• commentary on Kumara VI.9. 
^rr®R>K: I—commentary on Megha. 44. 
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Here is a passage which is attributed to Vrttikara. It justifies 
the meaning ‘Visramaya’ in Raghuvamsa.® He has particularly 
pointed out that the reason of lengtliening of ‘Sra’ in Visramaya 
is due to taking recourse to ‘Vyavasthitavibhasa’. He has also 
pointed out that some roots like ‘Slis’ become transitive when 
they have some prefix (Upsarga). 

Mallinatha has justified the use of ‘Ubhaya’ in the place of 
‘Ubha’ while commention on a verse in Raghuvamsa.'® He has 
justified the word ‘Dvirepha’ by quoting a passage from Kaiyata.'' 
Mallinatha has referred to the views of Vamana, at least twelve 
times in his commentaries. For example, he has justified the 
formation of certain compounds like Agrapada, Bhavanetrajanma 
and Bimbadhara.'^. Defending the use of the verb ‘Ataijayat’, he 
has cited a line from Akhyatacandrika. Sometimes, Mallinatha 
quotes some lines without mentioning the name of the authors'® 
He has also justified the lack of elision of ‘Visarga’ in the word 
‘VitantrBli.’''' 


9. 


10 . 

11 . 

12 . 


13. 

14. 


^91 i fii?Tr ? wat 5rr c4 ^ 4 iN 

WF(T»rR-: ^ fftranr: i 

— Commentary on Raghu I. 54. 

ang vfl jlc) 

ff%l Ibid 78 

Commentary on Raghu V. 72. 

Commentary on Kumiira III. 36. 

‘SRRK’ I ■'fnfunutiRW: I ewitiriiTswK^l 5orJj;n>Hl4'4'f44iwiiii 
I —Ibid VII. 7' 

Ibid 72. 

1 ' I "JtH F®nT'T4?fhT:?*rfcr 

I — Ibid III. 56. 


I Ibid 76. 

1 rTSdit^— 

sr tfrr4441dfid-41 # sfl n ffuii^ui i Rd : I 

5 II Commentay on Raghu. IX. 36. 

Without citing any author, he has explained certain words like 'H'fl'fi 
(Klumara 1. 28), (Kumara 1.55.), r^d1'Mr<t (Raghu. III. 45). 
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Citations from Lexicons : 

Mallinatha has cited lines from various lexicons (Kosas) to 
support his interpretations. When he assigns some meaning to a 
word, he is particular in confirming it by citations from the Koilas. 
As a commentator, he authentically ascertains the meaning of 
the word. The Sanskrit language has synonyms for practically 
every word. The poet uses a particular expression or epithet or 
phrase with a definite intention. The commentator is expected to 
underscore the meaning of that word and its subtle meaning also. 
His preference to a particular meaning is to be justified. The best 
way is to quote lexicon as an authority, Thus the commentator 
aims himself against the probably objections and also escapes 
the criticism of unjustified explanations. Many lexicons or Kosas 
are used by MallinStha. They are delight and wopder for the reader 
when he goes on reading lines from many lexicons. Mallinatha 
has well-nigh exhousted all the important lexicons, composed by 
his times. It is proposed to give a li.st of his citations from various 
Ko^as, giving their total number to the extent possible.'^ 

Name of the Kosa — Amarakosa 


* 

SUupalavadha 

Canto 


Total number of quotations 
in the Canto 

I 

- 

45 

11 

- 

35 

III 

- 

23 

IV 

- 

30 

V 

- 

36 

VI 

. 

29 


IS. Here the numbers of the cuntos are indicated by Roman numbers and 
the total numbers of quotations in a particular canto is given in Arabic 
numerals. 
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Canto 

No. of 
Quotations 

Canto 

No. of 
Quotations 

Canto 

No. of 
Quotations 

VII 

2 

XII 

30 

XVII 

16 

VIII 

19 

XIII 

23 

XVIII 

36 

IX 

18 

XIV 

35 

XIX 

33 

X 

18 

XV 

22 

XX 

21 

XI 

17 

XVI 

23 

- 

- 

Kiratarjunlya — 





I 

23 

VII 

14 

XIII 

20 

II 

14 

VIII 

15 

XIV 

22 

in 

24 

IX 

19 

XV 

11 

IV 

19 

X 

20 

XVI 

20 

V 

20 

XI 

12 

XVII 

11 

VI 

8 

XII 

16 

XVIII 

9 

Raghuvamsa — 









XIII 

20 

I 

45 

VII 

26 

XIV 

16 

II 

35 

VIII 

29 

XV 

15 

III 

25 

IX 

24 

XVI 

24 

IV 

29 

X 

9 

XVII 

13 

V 

38 

XI 

27 

XVIII 

13 

VI 

38 

XII 

23 

XIX 

13 

Kumarasambhava — 





I 

25 

IV 

9 

VII 

21 

II 

15 

V 

20 

VIII 

23 

III 

17 

VI 

16 
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Naisadhlyacarita — 


I 

40 

VI 

19 

XI 

42 

XVI 

XVII 

34 

37 

II 

30 

VII 

36 

xn 

30 

XVIII 

20 

III 

36 

VIII 

23 

XIII 

21 

XIX 

26 

IV 

17 

IX 

30 

XIV 

21 

XX 

24 

V 

23 

X 

28 

XV 

29 

XXI 

46 







XXTI 

12 


Meghaduta — 


I 47 

II 33 


Bhattikavya — 






XI 

2 

XVII 

3 

I 

9 

VI 

15 

XII 

3 

XVIII 

3 

II 

11 

VII 

10 

XIII 

3 

XIX 

nil 

III 

4 

vin 

5 

XIV 

3 

XX 

3 

IV 

4 

IX 

8 

XV 

4 

XXI 

2 

V 

16 

X 

2 

XVI 

nil 

XXII 

1 


Here is given the total number of citations quoted by Mallinatha 
in his commentaries from the lexicon called— Vaijayantlkosa — 


Sisupalavadha — 

I 9 VIII 

II 12 IX 

III 8 X 

IV 6 XI 

V 12 XII 

VII 4 XIII 

Raghuvamsa — 

XV 1. 


1 XIV 2 

2 XV 8 

4 XVI 7 

3 XVII 3 

6 XVIII 5 

2 XIX 5 


Kiratdrjuniya — 


I 

5 

V 

3 

IX 

4 

XIV 

2 

II 

5 

VI 

3 

X 

3 

XV 

2 

III 

3 

VII 

3 

XI 

2 

XVI 

1 

IV 

6 

VIII 

2 

XII 

1 

XVII 

2 
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Kumarasambha va — 









X 

8 

XV 

3 

I 5 

VI 

2 

XI 

9 

XVI 

1 

III 2 

VII 

2 

XII 

3 

XVII 

2 

IV 4 

VIII 

2 

XIII 

4 

XX 

1 

V 8 

IX 

2 

XIV 

2 



Meghaduta — 








I 2 

II 1 

Another less known lexicon Sabdarnava has not escaped 
the attention of Mallinatha. There are references to certain lines 
of a less known Kosa called Ke^ava. 


Sisupalavadha — 



XII 

1 

II 1 

V 

1 

XVI 

2 

III 1 

IX 

1 

XVIII 

1 

Kiratarjunlya — 

II 1 

IX 

1 



VIII 1 

XIV 

1 



BhattikSvya — 





X 1 





Raghuvamsa — 

I 1 

VII 

2 

XV 

1 

II 35 

VIII 

1 

XVI 

1 

III 33 

IX 

3 

XVIII 

1 

IV 5 

XII 

2 



Kumdrasambhava — 





I 1 

IV 

1 

VIII 

1 

II 1 

V 

1 



Naisadhlyacarita — 

XI 

2 




In some cases, not being fully content with the Amarako^a 
text. Mallinatha has quoted relevant lines from the commentary 
of Ksirasvamin: 

Sisupalavadha I 1 

Meghaduta I 1 II 1 

Kiratarjunlya 12X1 
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Bhattikavya V 1 

Raghuvafnsa I 1 V 1 IX 17 

The citations from this Kosa can be arranged as follows— 
Kumarasambhava — 


I 

1 

III 

1 

vm 

1 

II 

1 

IV 

1 



Sisupdlavadha — 





IV 

40 

XII 

44 

XV 

81 

VII 

2 

XIII 

1 

XVII 

38 

IX 

30 

XIV 

I 



Meghaduta — 






I 26 

II 13 


Kiratarjuniya — 

VIII 1 

Raghuvamsa — 

V 1 xm 7 

Naisadhlyacarita — 

XV 13 

I 1 II 21 XVII 217 

A few citations from Haravali are found in the commentaries of 
Mallinatha on various Kavyas. 

Naisadhlyacarita — 

XIX I 

XIII 1 XVI 1 XXI 1 

A 

Sisupdlavadha — 

III 1 XII 1 

Raghuvamsa — 

II I IV 5 XII 25 

A few citations from Visvaprakasa are given below: 
Sisupdlavadha — 

IV 1 


VII 


1 


XV 


1 
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xvr I 

Meghaduta — 

I 58 

Kiratarjunlya — 

V 1 

There are a few quotations from Haldyudhakosa: 
Sisupdlavadha— 


I 1 

V 

4 

XVII 

1 

II 2 

XII 

2 

XIX 

2 

III 3 

XIII 

1 



Meghaduta — 





I 5 

II 

I 



Kiratdtjuniya — 





VI 1 

VII 

1 

X 

3 




XIII 

1 

Bhatjikdvya — 





V 2 





Raghuvamsa — 








VIII 

2 

I 6 

IV 

1 

XI 

3 

11 3 

V 

3 

XIII 

1 

III 2 

VI 

2 

XVII 

3 

Kumdrasaiiibha va — 





II 2 

V 

1 

VII 

1 

III 1 

VI 

1 

VIII 

1 

Naisadhiyacarita — 








XII 

1 

I 1 

VI 

4 

XIV 

2 

II 2 

VII 

2 

XVI 

3 

III 1 

VIII 

1 

XIX 

7 

IV i 

X 

2 

XX 

1 

V 4 

XI 

1 

XXII 

2 


Mallinatha’s quotations from Visvakosa are also large in number: 
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Kutndrasambhava: 

I 4 III 


V 8 

6 VII 12 


II 5 IV 4 VIII 6 


Sisupalavadha — 


I 

12 

VII 

4 

XIII 

XIV 

7 

9 

II 

10 

VIII 

4 

XV 

9 

III 

13 

IX 

4 

XVI 

14 

IV 

13 

X 

5 

XVII 

8 

V 

9 

XI 

7 

xvm 

17 

VI 

3 

XII 

12 

XIX 

10 

Kiratarjuniya — 

I 6 

VII 

3 

XX 

XIII 

4 

3 

II 

8 

VIII 

2 

XIV 

1 

III 

8 

IX 

6 

XV 

8 

IV 

1 

X 

4 

XVI 

8 

V 

4 

XI 

5 

XVII 

3 

VI 

1 

XII 

3 

XVII 

5 

Raghuvamsa — 

I 5 

VII 

6 

XIII 

9 

II 

4 

VIII 

6 

XIV 

2 

III 

9 

IX 

6 

XV 

I 

IV 

5 

X 

3 

XVI 

7 

V 

11 

XI 

15 

XVII 

4 

VI 

8 

XII 

7 

XVIIl 

4 


Naisad/ilyacarita — 






XI 

10 

XVII 

8 

I 

21 

VI 

10 

XII 

6 

XVIII 

1 

II 

9 

VII 

9 

XIII 

5 

XIX 

7 

III 

8 

VIII 

8 

XIV 

7 

XX 

4 

IV 

6 

IX 

6 

XV 

3 

XXI 

19 

V 

7 

X 

12 

XVI 

5 

XXII 

2, 
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Meghadiita — 

I 18 

Bhattikavya— 

II 

9 



1 4 

V 

1 

IX 

2 




XIV 

2 

II 3 

VI 

3 

X 

4 

III 3 

VII 

3 

XI 

2 

IV 1 

VIII 

1 

XII 

3 


There are some lines taken from Sdsvatakosa in his commentaries: 

SUupdlavadha — 


I 1 


IV 

41 

XII 

3 


II 17 


VI 

1 




Meghadiita — 

KiratSrjunlya— 


I 

3 




II 1 

XV 1 


VII 

1 

XII 

1 


III 2 

XVII 2 


vni 

1 

XIII 

1 


V 1 


X 

1 

XIV 

2 


Bhattikavya — 


in 

1 




Raghuvathsa — 







I 2 

IV 

1 

VIII 

1 XVI 


2 

II 5 

V 

6 

IX 

1 XVII 


48 

III 1 

VII 

1 

X 

1 



Kurndrasaihbhava — 






I 2 

11 

1 

III 

1 V 


2 





VII 


1 


Naisadhiyucarita— 

III 1 XlII 1 

XI 1 XIV 1 


XVIII 1 

XV 1 XIX 1 

XVI 1 XXI 1 
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Mallinatha has also quoted from the Yadavakosa as follows— 


Sisupalavadha- 

- 






III 3 

IV 

1 

V 

2 

IX 

1 




VII 

1 

XII 

1 





XV 

1 


Meghaduta — 

Kiratdrjuntya — 

I 

15 

n 

2 



I 1 

VII 

2 

XI 

2 



III 1 

VIII 

2 

xni 

1 



Bhattikcivya — 

V 

4 

xni 

1 



I 3 

VII 

2 

xvn 

2 



III 2 

VIII 

1 

XXII 

1 



IV 2 

X 

1 

XI 

1 



Raghuvamia— 

IV 

11 

X 

58 

XVI 

1 

I 4 

V 

11 

XII 

2 

XIX 

2 

II 5 

VI 

51 

xni 

3 



III 4 

IX 

20 

XIV 

3 



Naisadhiyacarita — 






IV 1 

XII 

2 

XVII 

5 

XX 

2 

VII 1 

XV 

2 

xvm 

7 

XXI 

I 

VIII 2 

XVI 

2 

XIX 

7 



Kumclrasambltava — 

V 

I 

VI 

1 

VIJI I 


Mallinatha has quoted a few lines from Bhattamalla: 
Sisupalavadha — 

II I XI 1 XIII 4 XV 2 

XVII 2 

Bhattikcivya — 

II 1 III 1 V 1 XIV 1 

XV 2 


Raghuvamsa — 


VIII 


1 
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Naisadhiyacarita — 

IV 1 XI 1 XVII 1 XIX 2 

XVIII I XX 1 

Whenever some legal or Dharmasastra views are required to be 
cited, Mallinatha has referred to the works of Manu and 
Kamandaka. Some quotations from Manusmrti are enumerated 
here. 


Sisupalavadha — 


II 4 

XII 

2 

XIV 

2 

XVIII 

2 

Kiratarjuniya — 







II 2 

XI 

1 

XIV 

6 

XV 

1 

Bhattikavya — 

V 1 

VI 

1 

IX 

1 

XII 

1 

Raghuvamia— 

I 7 

V 

2 

xni 

1 

XVIII 

1 

II 1 

VIII 

3 

XV 

1 



UI 5 

IX 

2 

XVII 

2 



Kumdrasambhava — 






V 3 

VII 

7 





Naisadhiyacarita — 






II 1 

XVII 

4 

XXI 

1 



III 1 

XX 

1 






VII I 

Mallinatha has acquired mastery over the lexical literature 
of Sanskrit, no less than his erudition in many branches of 
Sanskrit literature. The poets are scholars and a commentator 
should be a scholar too. His erudition is reflected in almost every 
line of his commentaries. It is now proposed to examine some of 
Mallinatha’s numerous references to the various branches of 
Sanskrit literature. 



Scholarship of Malliiiatha 


33 


Mallinatha and the Darsanas: 

Let us have some idea about the acquaintance of Mallinatha 
with the Darsanas or the system of philosophy. The times of 
Mallinatha have witnessed a steady growth in the speculative 
system. The Vedas were considered as ultimate authority by all 
the schools. Naturally interpretation of Vedic texts—Sruti became 
essential. The schools of thought, mostly Vedanta and Mlmahisa 
have interpreted the Vedas, in a manner suitable to their doctrines. 
This systematization of Vedic interpretation was started by the 
famous Acaryas like Kumarila and Sariikara and was sought to 
be perfected by their disciples. Mallinatha was a conscientious 
student of all these developments. Moreover, the poets and the 
epic writers were proficient in different Sastras. An equally 
competent interpreter of their views was required. Despite some 
earlier commentators, Mallinatha proved to be a worthy writer of 
exegetical commentaries. 

Let us have some idea about his knowledge of the Vedas. 
Mallinatha could reveal the Vedic imports of certain verses of 
Kalidasa by citing Vedic passages, throwing light on the 
proficiency of Kalidasa in Vedic traditions.'® The fact, that there 
are twelve suns, is established by an Aranyaka text which 
describes Arunaketukacayana, as a result of this ritual, one attains 
heaven which is presided over by the principal sun. This passage 
indicates that there are many suns. Mallinatha has given the names 
of the suns. 

At another place, Mallinatha has referred to a particular 
Vedic belief.'®” In Naisadhiyacarita IV. 52 Nala has admonished 
the moon thus— 


16. Commenting on— 

(Sisu 11.84). 

16 a. A few names are given in that context: 

snrbft ^rn>r: Ma§ 
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‘O foolish moon, do you think that the mind of Damayaiitl 
merge in you after death? But the cupid has already declared that 
her mind will merge in the moon-like face of Nala.’ While 
commenting on this verse, Mallinatha has quoted a passage from 
the Upanisads.” Further, Kalidasa has referred to vedic belief 
that the sun deposits his lustre in the fire during the night.While 
explaining that Visnu is superior to all the manes and gods, he 
has quoted lines from the Upani§ads.‘‘’ 

Mallinatha must have studied certain allied sastras like 
Vedanta and Mimamsa. His knowledge of Mimdmsa can be 
testified by his commentary Tarala on EkavalT. According to Prof. 
S.B. Raghunathacarya, Mallinatha has alluded to some MTmafnsa 
doctrines about twenty-five times in Tarala. He has mentioned a 
few doctrines of MTmafnsa in his article.-® Propounding that Veda 
is word dominated and is of the nature of authority, Mallinatha 
has established that a sentence is the real urger oractivalor. While 
commenting on a view of Ekavall, he seems to have followed 
Abhihitanvayavada of Bhatta school of the Mimamsakas and has 
established that the word meanings lead to the meaning of a 
sentence.^' 


17; 3Tf5if eTTcf 

R*(I: —Brhadaranyaka up. 

18. Commenting on Raglui IV. 1. Mallinatha has cited Vedic authority— 

^TlT ri«i: ♦lashi-Hri 1 

^rr 3TRT VlRuifrl 1 

arpfr ^ arrR^; ^ stRiirfri i 
■^r^lR ^ WVTTrTIl 

19. Commenting on Kumara II. 14. Mallinatha lia.s quoted the following line— 

W iraf I —Katha up. I. 2-10. 

20. iiRhhPWP rof.S.B. Raghunathacarya,TTfwHnRT 
M'fl’ii, Osmania University, Hyderabad, 1980, pp. 19-25. 

- '4l+il?ll ■<21'4<«nft|rl4>r<vir'll Rtilf^^rhl f^4r|o4Tl^ tir^PTf^: 

I .... q-STTf: 

'<^wr4: I 

— EkavalT, Hyderabad edition, P. 35. 
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In the sixth Unmesa of Ekavali, Mallinatha has discussed 
the blemish of ‘Avimrstavidheyafnsa’. There he has adopted the 
view of the Mlmafnsakas. The predicate is principal one and the 
subject is secondary.-- In the commentary Tarala, Mallinatha has 
referred to many topics (Adhikaranas) of the Mimarhsa with or 
without mentioning their names. 

At the beginning, Mallinatha has discussed the custom of 
salutation (Namaskara). There he has considered two altematives- 

(i) One to be performed before the ritual. 

(ii) One limited by time like Vajapeya or Jyotistoma 
sacrifices. The earlier ritual is of two types— 

(i) Direct assessories (Sannipatyopakaraka) 

(ii) Remote accessories (Aradupakaraka) 

The entire dicussion is marked by clarity. Similarly, in his 

treatment of Sahketa, Mallinatha has referred to Akrtyadhikarna 
and Tadbhutadhikarana. Here he has explained the reply given 
by Vidyadhara.-’ He further adds that ‘Garigayam Ghosah’ purity 
etc. cannot come within tlie sphere of object-cognition, as it is 
the effect like the manifestness. Otherwise, a contingency of 
manifestness, coming within the cognition of ‘black’, might arise. 
If the purpose also comes under the secondary usage (Lak.sana), 
it may have to be assigned some other purpose and will thus lead 
to the fallacy of regressus ad infinitum. 

Mallinatha and Advaita Vedanta 

Mallinatha was well-versed in the school of Advaita Vedanta. 
A few examples testifying his scholarship are given here. In 


22 . cltrlcT HTini R^PtrlitWII rlFTTT 

— Ekavuir. Hyderabad edition, p. 158 

23. fliHW 31^ Rm*!: I ? 

rt^rW 1 1 ^irtcii I ^ ?tl'l'»l'<t( 

TiMI^Hfil+l ITriV ^ 

ffrt jiianiqiR'i: I —Ekavair, Hyderabad edition p. 72 
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Visnu’s eulogy appearing in Kumarasambhava, there are many 
vedantic expressions which are paraphrased by Mallinatha in 
Advaita-vedantic terms, citing lines from the Upanisads which 
are Advaitic in tone.’"* It is believed that the Absolute Brahman is 
devoid of any longings. This Advaita view is reflected in a verse 
in Raghuvathsa^'’. Mallinatha’s comment on this verse reminds 
us of upanisadic lines.^® While commenting on a verse, he takes 
the word Maya to mean SaktP. According to Advaita Vedanta, 
knowledge, action and devotion constitute a spiritual mechanism, 
which leads one to liberation. 

There are many verses in NaLsadhiyacarita which refer to 
Advaita doctrines. There is an interesting verse which maintains 
that the people do not believe in the Truth, the fifth alternative, 
which is truth. Four other theories prevent Advaita from gaining 
ground. Damayanti who had a doubt about Nala, did not believe 
in the fifth alternative i.e. truth, Nala who has the most trust¬ 
worthy person. The four other persons wished to win her and 
prevented her from obtaining the trust-worthy person that is Nala^*. 
In a verse in Raghuvafn^a, there is a comparison between the 
king Raghu and Aja. While explaining the term Tire of knowledge’, 
Mallinatha has quoted a verse from Bhagavadgita, saying that 


24. Commenting on Kumara II. 4, Mallinatha paraphrases the term 
as <141^: and quotes the lines- SiirHi qj ><<1114 ailfflrl I 

—Aitareya up. I. 1. 

Rf II —Raghu. X. 19. 


26. Commenting on this Mallinatha has the following to say— 

Hts^fiTAIrl I H'4|i|ilRl I 
^ ^ I —Taittiriya up. II. 6. 

27. Commentary on SiSu XIV 70 

28. ?rr^ q- ?rr at^rHitiRiP i ? i 

■srar ^ 41clMIMldrlT4 ^ ?fts|>: II 


—Naisadha Xin 36. 
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Raghu burnt down his own actions by the fire of knowledge.^'* 

A verse in Kumarasafnbhava mentions that in order that a 
person might be able to realize the Paramatman, he must be able 
to look inwards; the senses all look outwards and so the knowledge 
of the Atman can never be had from the senses.^" 

Mallinatha and Nyaya 

The logicians have laid down a system of arguments, or 
polemics which is two fold i) Dialectical and ii) Syllogistic. In 
the case of the first one, the writer enunciates his doctrine, then 
he anticipates the objection and puts it systematically, as a prima- 
facie view. He advances arguments to refute that view. Some 
points may be raised by the opponents and they are set aside by 
the Siddhantins. The conclusion is almost a repetition of the 
enunciation. 

The syllogistic method contains the well-known five steps— 
i) Enunciation, ii) Reason iii) Example, iv) Application and v) 
Conclusion. Mallinatha is fully conversant with this polemics. 
He has given a formal syllogism while commenting on the 
expression—‘Anumeya^obhi’, describing the hips of Parvati 
which were extremely beautiful when she had occupied the lap of 
Siva.^' 

Mallinatha’s logical acumen is seen in his commentary 
‘Ni.skantaka’ on Tarkikaraksa of Varadoraja. This topic is treated 
in a separate section. It is sufficient examine his comments on a 
few lines in the works of Kalidasa. The ‘Sailabhavana’ on the 


29. arqRT ^ FRTRm ^ I - Raghu. VIII. 20. 

TtMiffe r: ii —b.g. ii. 37 . 

30.7rfV 

lana 11 —Kumara III. 50. 

si.Plfi'JTT 


—Kumara T. 37. 
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cloud is not compatible with its remembering’^ He has criticized 
the view of some persons who argued that ‘Matsadrusyam 
Likhanti’ denotes the first stage of love called ‘Love at first sight.’ 
Mallinatha has criticized them in verses.’’ 

Mallinatha and Political Science 

Mallinatha has cited passages from many writers of political 
science. The writer on polity, often quoted by him, seems to be 
Kamandaka. His ‘Nitisara’ contains lucid exposition of the topics 
concerning king, kingdom, statecraft etc. The classical epic 
writers, especially Kalidasa and Bharavi, have referred to many 
concepts of Indian polity. It is in the fitness of the things that 
Mallinatha has cited many passages from ‘Nitisara’ which is a 
well-known work of political science. Though he belonged to a 
later period than that of Kalidasa or Bharavi, he has quoted from 
that book to show how the political principles, mentioned by them 
were in conformity with the traditional and generally accepted 
principles of political science. He has cited passages from Nitisara 
while commenting on some Mahakavya verses”. Mallinatha has 


32. Commenting on nRct WtlRr— 

Megha. Uttara. 14. 

Criticizing a R'hqrt+iC, he maintains that is different from memory 

m) 

— commentary on Megha Uttara. 14. 

33. Vide Megha. Uttara. 44, and Mallinatha's commentary on it. 

34. Canto Total no. of verses cited in that particular 

canto. 

1. SiSu II 3 

2. Kirata II 5 


3. Bhatti XII 1 

4. Raghu I 5: III 2; IV 8 V 2 VIII 2 

IX 2; XIII 1 ; XVI 2; XVH 1 ; XVIII 1 

5. NaisadhalV 1; XVII 1. 

He has also quoted passages ascribed to Kautilya — 

Raghu III -2; lV- 1 ; VIII-1; XV-1; Xvil-5; XVIII-l. 
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quoted lines from Kautilya/Canakya probably regarding both of 
them as one.-^^ Explaining the word ‘Vaitasivrtti’ meaning ‘bowing 
down before a stronger man’, Mallinatha has quoted Kautilya.^® 
He has referred to a passage from Kautilya, to explain the words 
Niyoga, Vikaipa and Samuccaya.^’ 

Mallinatha has also quoted from the Nltisara of Kamandaka, 
which a famous work on Ancient Indian Polity.’® 

All these passages bear the testimony to the deep-rooted 
knowledge of Mallinatha, as far as science of polity is concerned. 

Mallinatha’s references to Tantra 


In Naisadha, we come across a verse which is full of Tantra 
terms.®'’ In his long commentary, commentate Narayana, has 
metioned the Ardhanarinatesvara form, its form of Hririkara. The 
mantra is the mantra of Sarasvatl, having the fonn of Cintamani. 
Narayana has also mentioned that there is concealed Kamrajabija 


35. For example— Commenting on the line fl>®rT I 

Mallinatha has quoted Canakya—fliirr ft Saf ftrfjrft ^TT saw I 

Raghu III. 29. 

3T^ sfixtnii ^t-Hi I —a commeiary on Raghu I. 2 

36. Mallinatha says— 

31^ 

lift I—a commentary on Raghu IV. 35. 

37. Mallinatha says 

ar^T 5tiiRrAi:-«h-Rifarr R4lJiR<hcM 
ftzfpT:| 

31^ tft R^fipq-: I 

srrr %ft l —a commentary on Raghu XVII. 49. 

38. Mallinatha says— 

31 ^ ' 614 * 4 ¥?;— 

ssravr trwvf tJTTvf cTSIT I 
yFRl^ls^RiiFr dT4?ii*t i ^ i 

3ti«flfei'nl ^ipft * 

—Commenting on Raghu. III. 20, Mallinatha has quoted the above verses 

from Kamandaka to explain the four vidyas. 

39. 3(iq|HiqiHl4 t1't)VI^MI'tiK4e*1l 

R<I'M<. *i<.Mrl Rltill'd4 II —commentary on Naisadha XIV. 85 
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here. Mallinatha has interpreted his mantra from three points of 
view— 

(i) Siva form 

(ii) Mandra form 

(iii) Yantra form 

This verse contains a Cintamani Mantra ‘Om hrim Om’ in a 
vailed form'*'’. Handiqui has the following words to add— 

‘The epitlrets are applied by some to both Mantram and 
Bhagavadabhidheya-rupam. While SarasvatlS mantra is 
sometimes identified with Ardhanarisvara form of the Lord Siva, 
because it represents the mystic nature of that form.'** 

Mallinatha and Dhamiasastra 

Dharmasastra denotes mo.stly the Smrti literature which 
deals with the customs in the society. They are accorded the legal 
sanctions by the Smrtis. Among them Manusmrti and 
Yajnavalkyasmrti are very prominent. Poets have introduced Smrti 
matters in their works. Mallinatha has examined the matters and 
substantiated the references by citing lines from those Smrti 
works. Here is a numerical analysis of the citations of Mallinatha 
from Manusmrti. The number indicates the total number of 
quotations:— 


1. Sisu. 

II 

4 

XII 

1 

XIV 

2 

XVIII 

2 


2. Kirata. 

II 

2 

XI 

I 

XIV 

r 

XV 

11 


3. Bhatti 

V 

1 

VI 

1 

IX 

1 

XII 

1 


4. Raghu 

I 

7 

II 

1 

III 

5 

V 

2; 

VIII 3 


IX 

1 

XI 

I 

XIII 

2 

XVIII 

1 


5. Kumara 

V 

3 

VII 

1 






6. Naisadha. 

II 

1 

III 

1 

XVII 

4 

XX 

1: 

XXI 1 

7. Tarala. 

Page 195 









A few citations may be given here. It is stated that in the 


40. 3? # 

41. K.K. Handiqui, Naisadha of Sriharsa, Deccan College, Pune, 

—3rd edition. 1966. 
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canto 1 of Raghu that king Dilipa enquired about the welfare to 
the sage Vasistha. Maliinatha has quoted a verse from Manusmrti 
about the modes of enquiring about the welfare. The glorification 
of a house holder done by Manu, iS quoted with approval by 
Maliinatha''-. He has also referred to Yajnavalkyasmrti many 
times. For example he has quoted a verse from this smrti to explain 
that the undertakings of Dilipa could be inferred from their results 
only.''^ Further Dilipa went to the forest in old age. Their gesture 
is supported by Maliinatha by quoting a verse from this smrti.''^ 
Further he has quoted a line from this smrti only, to support the 
idea that a king should consult the learned Brahmanas while 
dealing with law suits.^'* He has also quoted a verse from this 
smrti to maintain that a person should not shed tears when his 
relative is dead and that it is believed that the departed person 
has to drink those tears only. 

Maliinatha and Alamkarasastra 


Maliinatha’s. commentary Tarala on Ekavali of Vidyadhara 
contains detailed discussion of the Alafnkaras. This is discussed 
in a separate section. Here his references to Alarhkarasarvasva 
are briefly mentioned. He has profusely quoted verses from this 


42. ^r®rr ■rrrarrnf^r^r i 


—Commentary on Raghu V. 10. 


— Manu. m. 77. 


43. For example, commenting on— 

3fTTTCstT: MIxbHI I —(Raghu. I. 20) 

Maliinatha has quoted this verse— 

^Tcft I 

cTST f^. '4>4''riril’fiHl4<tld II 

44. ^ I 

dHy^'l yiRd: ^^11 (Yajna. in. 45.) 

45. RdRl: II 

— Commentary on Raghu. XVII. 39. 

46. ^ I 

aTcfr ^ <|Rd>4 ft : W«lRhd: II 

— Commentary on Raghu VII. 86. (Yajna) 
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work to explain verses from Sisupalavadha. Mallinatha has pointed 
out while commenting on a verse/’ He has mentioned that the 
words ‘Audasinya and Sayana’ of the two sentences are 
incompatible with the one purpose indicated. It may be safely 
said that the purpose of the two sentences with their connotations, 
indicates the relation of improbability in Sadrsyalak.sana. Hence 
it is a variety of Nidarsand. Here the figure of speech is not 
drstdnta, as it takes place in two independent sentences. There 
Bimba-pratibimba is hinted at or inferred. He has quoted from 
the same text while commenting on - Megha II (18) 1; Kirdta IX 
(15) 1. and Kumdra I. 2. 

The Ekavall maintains that some Alamkaras are based on 
Aropa. Following Alafnkarasarvasva, Mallinatha has explained 
Aropa.'"’ There are many such instances of Aropa in his 
commentaries. Wliile discussing the figure of Speech Vi.sesokti, 
he has cited an example from Kiratarjuniya. He has defined 
Vi^esokti, in the same words as of Alaihkdrasarvasva.'^^ While 
explaining the figure of speech Utprek.sa, he has cited a passage 
from Alarhkarasarvasva, to lend support to his concept of 
Adhyavasaya.’® At one place, he has simply drawn attention to 
the views of the author of Alarhkarasarvasva.^' 


47. I 

II —Siiu ir. 42. 


48. Putting something in place of something else. 

49. ‘tR 4)141^11*^41 I If the effect does not lake 

place in spite of the presence of all the causes, then the figure of speech is 
Visesokti. In his commentary Tarala on Ekavali, he has quoted lines from 
Alaiiikurasarvasva at many places. 


50. ■^lg!i4l^+r4IWtHK4)tt: - ^ri|idd;4iK«4w+H: I While dealing with 3cm 
he has cited a passage to support his views about 

cm^Vl4i'4+c4lRlPld cra'3Ttit4«l4:r^c'!tlR4l I 


—Ekavall, Hyderabad edition, p. 245 

51. He remark.s— 

3IW. l —Ekavall, Hyderabad edition, pp 251 -252 
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He has quoted an opinion of Mammata on Bhedabheda and 
has differed with him. When he has given only four divisions of 
Atisayokti.” Mammata has not considered 
Sambandhasambhandha relation as a separate category. 
Mallinatha has recommended his five fold division of Hyperbole.®^ 
He has also given the views of Mammata about Arthaslesa and 
^abdaslesa. He admits that the point made by him, is on the basis 
of the discussion of the author of Alafnkarasarvasva. But he 
recognises only Arthaslesa. He has cited a passage from Bhoja 
but has expressed his difference of opinion with him at some 
places. What Bhoja calls Citrahetu, Mallinatha calls it Asafngati. 
Because in the example given the stroke of the weapons of cupid 
is at one place and the wound is at another place.” He has cited 
many passages without giving the names of their authors. He has 
simply remarked ‘Taduktam’— 

Mallinatha’s references to the Epics and the Puranas 

Mallinatha has quoted many passages from the famous 
Kavyas like Ramayana, Mahabharata and various puranas. 
Wherever some poets allude to some past incidents, he has quoted 
passages from the standard epics. For example, he has quoted a 
verse which tells about the imparting of Bala and Atibala lores to 
Rama and Laksmana.” Again while commenting on 


52. arfrlMiqinh ^S^:, 3T^ 

— Ekiivall, Hyderabad edition, p. 278 

55. ^ TPT dCiTi*n 

stn(n<sirti UTStT'. TT^ II — Rama. Bala 1. 21.15 
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RaghiivTracaritan II 75, Mallinatha has quoted five consecutive 
verses from Ramayana.** He has cited many verses from 
Mahabharata, referring to tlie stupefaction of the arms of Indra. 
He has quoted a verse from Mahabharata, commenting on 
Raghuviracaritam II. 42. ” 

His mastery over the Puranas is clearly proved by his 
numerous citations from them. Here are some examples. 
Commenting on Kumarasaiiibhava IV. 41. he quotes a verse 
mentioning the creation of the Himalaya mountain'’*. To 
substantiate the idea that Siva and Parvatl are related to each 
other, he has quoted a verse.*’ Here is a verse from a Purana, 
alluding to the legend of Tvastr, in which he tried to reduce the 
lustre of the sun by putting him on a revolving machine.*" 


Sometimes Mallinatha alludes to some legends en possant 
without any direct reference to those legends occuring in the 
Puranas. At one place, he has alluded to the residence of Skanda 
on Devagiri.®' 


At one place, Mallinatha has given in brief an account of a 
fissure in the Kraunca mountain.*- He has alluded to a legend in 
which Ravana offerhis nine heads to Siva.*’ At least in two places, 

56. ^ TPT %?rRT I 

SlPh ^■=u4 II—Rama. Bala. .37 10-14. 

57. ^ 1—Mbh. VII. 173-160 

58. w ^ II 

59. ^ srft 4rvi^i i 

anshpcr tifr ii 

60. Rn^+itf^gsllrl: R4t<tdl I 

WTRTZI cl#3r: ifiTrmmhrsRr^ II juw: 

61. Commentary on Megha. I. 57. 

62. Riri — snIo^iRi'gR''i'Hlrl RinimR(s(i<ggM'i 

*171: Plf«u«iHR •»i*isupi*llviiRaf*t(ri 4fi®IT 1 —Ibid 

•^pU'MlRlHr*! ^1—Commentary on Si.su. I. 49. Rama. 
Uttara - X. 18-20 
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he has referred to Purana legends, in which Brahma is substituted 
for Siva 

Thus Mallinatha has displayed his close acquaintance with 
Purana legends. However, he has used the words Pauranikas, 
Katha and similar words regarding the legends which were too 
popular to be pinned down to a particular Purana. 

Music and Dance 


Mallinatha must have a fairly good knowledge of the science 
of music. At one place, he has defined ‘Tana’ while commenting 
on a line in Kumarasarhbhava. According to Mallinatha, ‘Tana’ 
is a mastertone which give rise to different tones'^^ He has also 
defined another technical teim ‘Murcchana’“. Murcchana is the 
ascending movement of the tones. He has quoted lines from 
Dasarupaka which is a treatise on Dramaturgy. Commenting on 
Kumarasambhava I. 4, he has assigned meaning to Vibhrama, 
according to Dasarupaka. This is an additional meaning.” 
Mallinatha has given a specific meaning to the word karana which 
is a particular type of beat or timing. He has also quoted a verse 
from a little known work ‘Rajakandarpa’ 


64. su''i3«'ii suuiiRnjpf Pi Din ffw 

MlrrpRtr q<?Pd i 


^‘I4M I*1 i^riri'M Ini'S 

Rd'ii'PiPi 


(H'i+'K4^c4j tnfrsmf 


— Conunentary on Sisu XIII 12. cf. Harivariisa II. 64-73. VLsnu PuranaV-30. 

65. While explaining oi'iy'liPlc'iPl'iiHH'^M Mallinatha has deHned as — 

«<t<P|!(l'I: I— and quotes two authorities—Abhinavagupta and 
Bharata in his support. —Commentary on Kuniara I. 4. 

66. t«HI“linRTg5*in': I 

ihH^Thi: Mp^'flpfcll I Commentary on Kuinara. VIII 85. 

67. R‘tl+lH''S'ilR RtTRTItT^FTvnRr I 

68. fCi‘i ^ IM^WU'lP i ifl^: I <.M+!l?ui 

nisi THT: '4><.''iiPl' II — Commentary on Raghu. I. 39. 
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References to Omens 

Mallinatlia has quoted lines from Sakunf^aslra and also 
quoted some lines prefixing them with the word ‘Samudrikah’. 
Many beliefs are found in the epics of Kalidasa which also 
persisted in later times. Here are a few examples. 

Why should the cloud take rest on the Amrakuta mountain? 
Which was his earlier friend? The answer according to 
Nimitlanidana is that a traveller remains happy throughout the 
journey, if he is happy at the first point of rest.“ He has quoted a 
verse from Nimittanidana, while indicating the effects of the 
throbbing of different limbs of the body.™ There are some verses 
which are quoted prefixing them with the word ‘SamudrikalT, as 
the astrologers say. For example, if a lady is beautiful, whose 
soles of the feel are reddish, the fore-parts of the legs are high, 
the heels are concealed and infixed, she is very much liked by the 
kings'". Mallinatha has also quoted Samudrikah to describe the 
effect of the beautiful teeth of the ladies. The entire world falls 
prostrate at the feet of those ladies whose teeth are beautiful, of 
equal size, well placed in a line which have pointed ends and 
which are close together without leaving any gap.’^ There is 
another verse which says that even with the TambDla, they shine^\ 

69 . 05 ,^ fnf+iTiPi'ii’i— 

70. 1 

^ —Comiiientary on Megha II. 32. 

71. 31? dlliR+l;— 

^ trMI^4(cI«ddl II 

—Commentary on Kumara I. 33. 

72. ngm 

I 

'i'Ttt MqPd 'Mitti nmi II 

73. 

'j’vii: RiRun ?wr '•Dqfri ?rfenr: ii 

— Commentary on Megha II. 19. 
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Archery 

Mallinatha has shown some acquaintance with Dhanurveda 
or archery. While describing the posture of Kama, he has identified 
it, assigning a technical word to it. Archers generally assume 
five attitudes or positions, while .shooting an arrow. The attitude 
given in Kuniarasarhbhava is technically Alidha Kama in that 
attitude, clenched his fist.’'* 

Mallinatha’s scholarship in grammar 

Mallinatha has shown his profound knowledge of 
grammatical structures and has di.scussed the propriety of many 
forms used by the poet. For example, in Kiratarjumya the word 
‘Arthagauravam’ is used”. According to Panini”, the word 
denoting quality cannot be compounded with nouns in genitive 
case. But Mallinatha has pointed out that the Sutra has prohibited 
the compounds of words which denote either the quality or any 
concrete object having that quality. But for the words connoting 
quality only, there is no such prohibition. Mallinatha generally 
prophrases a word and then quotes the sutra or sutras of P5nini to 
explain the use of a particular affix. This has been his practice in 
all the commentaries. 

In Kiratarjumya, Mallinatha has explained the word 
‘Gatvaraih’”. He has also explained the word ‘Durvacanam’ from 
the same epic”. The word ‘Nagadhipasya’ has got a genitive 
ending in the sense of Sesa. Mallinatha has pointed out that the 
genitive ending is not due to Krdyoga connected with a primary 
suffix (Krdanta). The genitive prohibited by Panini does not apply 
here”. He has quoted many sutras of Panini for explaining certain 


74. Coininentury on Kumiiru III 70. 

75. Kiifita II. 27. It is doubted whether can fomi the compound 

76. Panini III.2.1I. 

77. Kirata 11.2.19 1 (transient) It is a fomt ending in the 

.suffix +4Xq (Panini IV.2.164) 

78. i.s explained by him as 'I'rgHviT'SHT—Kirata II.2. 

79. Prinmi II. 3.6.9. 
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grammatical peculiarities. He has justified the usage by quoting 
Panini sutras. 

It is difficult to enumerate tlie cases where he has quoted 
Panini. A few examples may be cited as specimen. Mallinatha 
has justified the accusitive ca.se in the word ‘Paritoniketan’““ by a 
vartika Panini sutra. In the word ‘Avalastare’, he has cited a sutra 
to account for the use of the perfect tense, the Guna change and 
reduplication and the elision of ‘Sa.’*' He has given a Panini rule 
for the transformation of Laghu to Raghu.®- He has explained the 
masculine from of Madhu.®'* He has also accounted for the 
formation of the word ‘Apatha’ as Samasanta word and the neuter 
gender is justified by another SDtra.®’ 

Mallinatha has quoted a number of Sutras to explain 
grammatical structure of certain words. He has also employed 
more than one sutra, if necessary. Thus he has attempted to explain 
the formation of words. His attempts to explain certain strange 
forms bear testimony to his erudition in Panini’s grammar. A few 
specimen examples are given here. 


80. MRrflR^dlH (SiSu V. 20) arRlW: qrftcf: ftcfprr 1442) 

81. (Sisu VII. 47) I 

ll (Panini 4.10) 

Hf|-'>irtl'lH srr^; X^: I (Panini VI 4.6) 

IcJrRTRr: 

82. T5 (Raghu 111,2.1) qHl 

^ ^ j%^S7TI 

(Raghu VIII.33) 

(Panini III. 1.25) I 


84. (Raghu 1X.36)3I^: (II.4.31) 'jPl'^-JIrl l ^3^- 

■>T4r?7^Fr i aTsf-tilRqul 'rrartr i 

85.3PT«r (Si^u. XII.28) R'Himi.. (V. 4.72) R'hWIrt 

(V.4.74) PTHl+lM: W-T (11.4.30) I 
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(i) He has explained the word ‘Visvadrici’ as follows. The 
last vowel with the consonant that follows it either of a pronoun 
or of the words ‘Vi.svari’ and ‘Deva’. A subistitute ‘Adri’ is given 
when there is no visible affix following it. The word also takes 
additional ‘I’ and al.so there is elision of ‘a’.*® 

(ii) He has given the formation of the word ‘Tura.sat’ by 
quoting Panini Sutras concerned with the termination ‘Kvip’ and 
also the lengthening of ‘ra’ into ‘ra’.®’ 

(iii) He has explained the change of ‘Aksi’ to ‘ Aksa’ and the 
final I in the word ‘Kataraksl’ by quoting two sutras.*® 

(iv) Kalidasa has used the word ‘Ghatodhni’ as an adjective 
of cows. ‘Odhas’ is substituted by ‘Anari’ and the compound is a 
BahuvrM compound.®’. 

While commenting on a line in Naisadhiyacarita, Mallinatha 
has given all possible meanings ingenuouisly. Handiqui has 
translated the verse as follows. Also making himself the substitute 
of Nala and even becoming Nala for the sake of the end in view, 
why did Indra who gave an explanation like that, retain his original 
evil nature.’® Indra took the form of Nala but could not show the 
purity of Nala’s character. He explained the word ‘Gauri’ as 


86.(Panini VI.3.92) ^ I 

m’wfTTftWmsrpTRT (Panini, IV. 1.6) ifW 

(Panini VI.4.138) (Panini VI.3.138) I 


87. | -tfB<|rfl-r?nf^[ (Naisadha III 95)— 

88. WTRft (Raghu 11.52)Wmi: «ldldt->4 sfri II 

^ ^1 


89 ^ qrm err i 



90. 


^*<1 7T: I (Nai.sadha X. 136) 
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‘white’ and ‘Harini’ as ‘gazelle’ and remarked that he has nothing 
to do with the nymphs of those names.'*' 

Mallinatha has cited many passages from Nyasa, 
Nyasoddyota and Vamana, the famous grammarians, to 
substantiate his views. He is not satisfied by just mentioning the 
Sutra of Panini. If these Sutras are inadequate to explain a 
particular grammatical structure, he takes special efforts to quote 
the views of later grammarians like those mentioned above.’^ 


91. Mallinatha's explanation is as follow.? — 

rPPT 3T?T ^rff: rr?«f 

tq r R’iKKU r - (Panini1.1.56) 

dHiil 1 jn ^antw 

^cf):3r^3n1 ^dgVi^-^lRd 

WTTOtT 1 arft I 

92. ijCoinmenting on the word 3tRe ofKaghu IX. 18, he .say.s—3iRf?u(i R^si; I 

ii) He has tried to dissolve many compounds after the pattern of Vamana. 
e.g. apinK;- 

^P^EtTTST HHHT: W^tTnmre^tTT^ ^nFr; | 

(Kumaru, VII. 58) 

iii) vt»,qui»iqH— s^Bnstff qg?nR-o4rRl‘W.'*ri ^JRn^tffTrR' dIHH: I 

(Megha. I. 45) 




0 



Mallinatha and Alaihkarasastra: 
Alaihkaras in Poetical works 

Mallinatha, as a learned rehetorician. has pointed the figures of 
speech, virtually, in every verse of the five mahakavyas. He has 
justified his choice by giving cogent reasons for rejecting the 
alternatives. There are many instances of this type. Only a few 
specimen are given here from the mahakavyas.' There is a verse 
in Sisupalavadha which say.s, ‘Making enmity with an indignant 
enemy, those who become indifferent, in fact, lie against the wind.’ 

Mallinatha has pointed out nidarsam (figure of speech) while 
commenting on a verse in Sisupalavadha- and has remarked that 
it is not possible that men, referred to in the first sentence, be the 
same as those referred to in the second one. He has specifically 
pointed out that the figure of speech cannot be drstanta, as that 
figure of speech occurs only when there are two different sentences 
and where there is the object-reflection relation between the two 
objects. In the present case, there is only one sentence. He quotes 
an authority on this point. 

Mallinatha has pointed out dipaka (figure of speech) while 
* 

commenting on a verse in Sisupalavadha', which has got the same 
common attribute as buddhi, kanm and nianas - all are irrelevent, 
This common attribute implies a comparison between them which 
are upameya and upamana. ■ 


ii—Sisu ii. 42 
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Mallinatha is very particular in pointing out the varieties of 
the alamkaras*. For example, in a verse in Sisupalavadha, he has 
pointed out the arthdntaranyasa corroboration (figure of speech) 
in which the effect is corroborated by the cause. Not releasing 
JanakI is the result. The cause is that some persons consider 
self-respect as their only wealth. In another verse in 
Sisupalavadha^, the arthdntaranyasa is based on a simile, safiva 
yosit ‘Unchanging nature follows a man like a wife, even in the 
other world.’ 

At some places, Mallinatha has explained the blending of 
the alamkdras explicitly. In a verse in Sisupalavadha^, he has 
mentioned that the figure of speech, therein, forms an intermixture 
of ‘Slistaparamparitarupaka’ with upama as Kaiiisa and other kings 
are compared to deer. In another line’, the lion is in the form of 
Had (Krsna). There is another instance of ‘Rupaka’ in which it is 
said that the demons are elephants. The superimposition of Dvisah 
on Asura is permissible, so long as there is superimposition of 
Had (lion) on Had (Krsna) by resorting to pun. Mallinatha has 
brought this ‘Sathkara’ to our notice. 

While dealing with alamkdras, Mallinatha carefully points 
out the main figure of speech, by quoting definitions from the 
standard works on Rhetoric. He also points out .some other 
alamkdras, if any, and accepts Sarnsnsti of the Arthdlaihkdras, 
Sabddlankdras or both carefully detecting as many Alaiiikaras as 
possible. For example, commenting on a verse in Kirdtdrjuniya, 
he has pointed out and explained four figures of speech." The 


4. 

5. 

6 . 

7. 


a. 


% MiRi; —Sisu II. 67 

the Hgure of speech according to Mallinatha is— 
+K'i'K '41 dfn U 45^) b'4 I'd : I 

Sisu 11. 72. 

Sisu I. 89 


trq' gR: 

aiHlIitfd.'IHlfilR !sR<(4RR 

The._four Alaiiikaras are tpM't), 

^2=1) Cl it TtifTT: 
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meaning ‘water’ in avabodhavari would be significant, if rajas 
means dust. The setting of dust is indicated by samana in the 
metaphor. The poet imagines that the water of Avabodha is drunk 
by the eyes, in the form of the cuplike hands of the nymphs. This 
is iitpreksd (fancy), as both are mutually independent. There is a 
Samsrsti of the Alafnkaras. 

Mallinatha has given a precise differentiation between 
parinama and rCtpaka at one place. A note of Roodbergen is 
reproduced below which makes the opinion of Mallinatha more 
clear''. “Commenting on Ekavall definition, he (Mallinatha) puts 
it like this — when the item superimposed on account of (the 
latter) being useful for a (particular) matter in connection with 
the topic of description, that alamkdra is called parinama. In the 
sequel of his commentary, Mallinatha quotes a verse summarizing 
the difference between rupaka and parinama from 
Vidyacakravartin. Trivedi in his note on Ekavati'° mentions a 
number of passages from his commentary on Sisiipdlavadha and 
say that Mallinatha seems to take parindmalamkdra as Vidyadhara 
does it.” 

Now let us consider some more figures of speech discu.ssed 
by Mallinatha has skilfully explained Samdsokti Alamkdra in the 
verses occuring in the classical epics. Here is an example from 
Sisupdlavadha in which the beauty of the mass of night lotuses is 
described. The moon sports with the lotuses and also keep the 
down wakeful. The hands i.e. the rays of the moon move towards 
the western direction to rest on them. He is fatigued and has 
become pale. The epithets of moon suggest the characteristics of 
a gallant hero (Daksina Nayaka). This is possible due to the double 
meaning adjective. Hence the figure of speech is samdsokti. 


9. Roodbergen - Appendix II. P. 545 

10. EkiTvali, Trivedi edition. P. 559 
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Mallinatha has explicitly stated this in his commentary on that 
verse.*' 

In the five mahakavyas, the figure of speech prativastiipamd 
(typical comparision) is commonly used. Mallinatha has given a 
detailed explanation of this figure of speech wherever it has 
occured. Let us analyse one of them. There are two sentences in 
a verse in Sisupalavadha.'- In one, rhetoric question is asked. 
Who except the Sun is capable of washing the sky which is 
darkened by the pitchy darkness of tire night ? In the next sentence, 
it is said “O lord of the Universe, who else, other than you can 
save the world afflicted by the infatuated persons ?” In these two 
sentences, the common attribute is ability. This is conveyed by 
two different words isise and ksameta in a negative manner. So 
the figure of speech here is prativastiipamd - typical comparison. 
The relation between Krsna and the sun is technically that of 
vastuprativastubhdva, as the same attribute or property is 
mentioned twice in two different sentences. 

Let us now see the explanation of some more figures of 
speech given by Mallinatha in his commentaries on the epics. 
For example in a verse in Kirdtarjumya'^ Stratagem is compared 
to a late. Therefore, many words have got doubt meaning, 
applicable to both the substantives. The paraphrasing and the 
explanation of the paranomistic use is consecutively laid down. 
This gives a running flair to the commentary. Mallinatha has thus 


3fwrc 


II -Si.^uXI.22. 


Commenting on Si£u XI. 22 Mallinatha remarks— 

12. ^TlfHefl- Rw'Hi I I 

^ ’TH: 11 - Si.^u I. 38. 
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pointed out the meanings'^'. This verse contains an admixture of 
upama and arthantaranyasa. Over and above this, his concluding 
remark summarizes the entire discussion.'* Roodbergen has 
remarked that the people enter into deep water when flight of 
steps is constructed. The builder of the steps, however, is rare. In 
stratagem or statemanship also, there may be many people who 
understand its essence, though it is concealed. But it is difficult 
to find out a person who can explain it. So it is surprising that 
Draupadi who has not received any instruction in that field, spoke 
well on the subject.'* 

One more verse may be cited in which many figures of 
speech are employed. In a verse in Sisupatavadha, the disappointed 
lady {Khandita Ndyika) is taking the lover to task. She says that 
the swarms of bees abandoned the creepers, the flowers of which 
were plucked by the young ladies. They, however, tried to hover 
around the ladies who had put on garlands of delicate flowers. 
For the civil-minded acquintance is not all a matter of prime 
consideration.'’ 


14. 


Stratagem 


Lake 






incomprehensible 


for which devices 
like exercise 
ure introduced 



diplomatic tasks like 
conciliation, hostility etc. 


inaccessible. 

Where steps for 
reaching water 
are constructed 

taking bath etc. 
Tf^cPT 


Not consistent with space, free from ditches 
time etc. crocodiles, rocks etc. 


ciBvTlniqfH ?TW qxtiR ft (cl ditaic.: ctf^ 1 ^ I sfcT: 


16. Roodbergen, MallinSta's Ghantapatha on the iCirdtaijuniya I-VI, Pp. 89-90 

Hf?mc*ldT Si^u. VII. 61. 
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Here the expression ‘Malinatmanam’ shows that the evil- 
minded one absorbs and superseds the black bodiness. Therefore, 
this is the case of type I atisayokti. There is a universal statement 
which justifies the specific action of the bees. The atisayokti is 
caused by the double meaning of the word Malinatmanam Malina 
(dirty, evil-laden and black). Therefore, the verse contains sankara 
as the two figures of .speech are independent and are mutually 
related as principal and subordinate. This is the concluding remark 
of Mallinatha.'® 

There is a good example of Nidarsana in a verse in 
Kirdtarjumya. Indra advised Aijuna when he was trying to dissuade 
him from the austerities.'" A person who strives for making his 
activities, conducive to liberation but ultimately makes them result 
in destruction, makes the waters dirty which otherwise, remove 
the effects of fatigue and which are essentially pure in nature. 

Mallinatha’s erudition in Rhetoric ox AlamkaraSastra is 
astonishing. The task of choosing examples is rendered difficult 
because of the enormous nature of the data. There is another verse 
which contains more than one figures of speech. Mallinatha has 
assiduously presented them with proper Justification. Let us take 
this example from the second canto of Kiratarjumya}'‘ At the 
beginning of the canto, Yudhisthifa is described as pleading for 
calmness against the background of the provoking speech of 
Bhima. If a rash person also happens to gain success, what is the 
use of placid discretion ? Yudhi§thira gives an answer to this 


18. 3r^ HlpRIWHiriTm ■ 

—u commentary on Sisu. VII 61. 

IP.'q': I 

rjS: 11 -Kirata XI. 19 

20. RH^lRj^l l 1 
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question. He who sprinkles the seeds of duty by the water of 
discretion, always reaps the fruit of it as the autumn season does. 
The figure of speech in this verse, is atisayokti which is based on 
Mesa. He assigns two meanings to the word phala — crop and 
effect. But these are non-different. The meaning ‘result’ functions 
as upameya and ‘crop’ as the upamana. As the two meanings are 
required to be understood, the verse favours s'lesa also. The words 
vidliihijani and vivekavdrbia provide context in the form of 
upameya and upamana. Compelling the austerities to result in 
killing is like sailing in the pure waters by making them muddy. 
Here, on the meaning of one sentence, the meaning of another 
sentence is superimposed. The likeness is suggested by its relation 
with the object. Mallinatha has expressed the same idea in his 
commentary on the figure of speech nidarsana-'. The unconnected 
things are juxtaposed in different sentences. So this is the example 
of vdkyarthavrttinidarsand. 


As far as the alariikdras in Bhattikdvya are concerned, some 
special points are worth noting. Jayamangala, another 
commentator, has pointed out figures of speech in the tenth canto 
of Bhattikdvya where as Mallinatha has pointed them from all the 
cantos. He has defined about twenty five alamkdras 
{arthdlamkdras). He has adopted the definitions of Prataparudriya 
of Vidyanatha for about twenty arthdlamkdras. Mallinatha has 
pointed out some alamkdras, precisely to be six, which were not 
very much in currency in the days of Bhatti. They are kdranamdld, 
kdvyalinga, pratJpa, bhrdntimdn, sama and drstdnta. Mallinatha 
has not mentioned the following alariikdras, known in the days of 
Bhatti.” In his commentary, he has also pointed out the figures 
of speech in almost all the verses of the tenth canto. Mallinatha 

21. ^ i 

—Ekuvali, Hyderabad edition, p. 262 


22. Vibhavana 
Samasokti 
Rasavat 
Urja.svTn 
Asih 

Padarthahetuka 


Paryayokta 

Vyajastuti 

Samahita 

Visesokti 

Hetu 

Kavyalinga 


Upamarapaka 

Nidarsana 

Parivrti 

Utprek.sa 

Tulyayogita 
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also did the same. They, however, are not unanimous in assigning 
name to the figures of speech. A few examples cited below may 
indicate the difference. 

In Bhattikavya verse X 22. the figure of speech is Adidipaka 
and the verse X.24, it is Antadipaka, according to Jayamangala, 
another commentator. But Mallinatha identifies them as 
karanatnala and kavyalinga respectively. In another verse X.40, 
there is a figure of speech ‘Preyas’ according to Jayamangala 
while it is ‘Pratipa’ according to Mallinatha, for which he gives 
the convincing reason.^ In a verse in Bhattikavya, he has identified 
the figure of speech as nidarsand?* Mallinatha has specially 
mentioned that three impossible things are brought together - Rock 
floating on water, darkness emanating from the sun, fire oozing 
out from the moon and Ravana the supreme conqueror being 
conquered.^ It is thus obvious that Jayamangala is following 
Bhamaha whereas Mallinatha is following Ruyyaka, the author 
of Alamkdrasarvasva. , 

There is one particular point which may be considered as 
far as the alamkdras are concerned. At some places Mallinatha 
has quoted definitions of the figures of speech without giving the 
source. He has as usual cited relevent lines, but says taduktam. 
This suggests that he might be referring to some text. The question 
now is - when he has directly mentioned the names of the authors 
of the source texts, why has he refrained from doing so in some 
cases ? 


'Hcft'rra^R: I —Commentary on Bhat.ti X. 40 

^RT?nTT R «t11 ‘•'4'r1444 
l — ibid XXI. 77 
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It is difficult to give a satisfactory answer. Nevertheless, 
the source of such quotations is almost uniform. It may be said 
without fear of being contradicted that the lines in the discussion 
about Rhetorical topics and which are preceded by the definitions 
of certain terms, are extracted from ‘Prataparudriya’ or 
‘Prataparudrayasobhusana’ of Vidyanatha. He was a court poet 
of Prataparudva, a famous Kakatlya king who had his capital at 
Warangal in Andhra Pradesh. His own son Kumarasvamin has 
written a commentary on Prataparudriya called ‘Ratnapana’, some 
of the quotations of Taduktam type are identified here.“ 


26. The list of the words is taken from the Ph.D. thesis (printed) of 
Dr. Prabhunatha Dvivedi— 


The words have been chosen from die commentunes on Kalidasa's works only. 
Name of the figure Quotation from Reference to the 

of speech Prataparudriya. Verse commented 


1. Tulyayogita 


2. Paririama 


3. NidarSana 

4. Vyatireka 

3. Kavyaliriga 
6. Svabhavokti 


5Rg?rrfrt fmptqr Kumara. I. 2 

^ 4lRirfr I p. 289 

Kumakra. I. 10 

Rq^lcHdT f^«RlTr| 

WK^IIH I p. 254 

Malhnatha has cited only the 
important words— 

hRuI'IH 

Kumara 1. 13 


Kumara I. 43 


^TH'rfSirdl n p. 295 
RM4i) ^ I p. 258 


^^th^^ight^arimio^is^^^^^^ 
*i4lgd^lp. 302 


I p. 277 




Kumara I. 48 
Kumara I. 56. 


( Contd.) 
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Mallinatha’s Concept of Dhvani 

Manay more illustrations of the alamkaras may be found. 
Close to rasa and alamkara, there is another concept in Sanskrit 
poetics which is called dhvani or vyahjand. The field of dhvani or 
suggestion is different from that of the direct meaning (abhidha) 
or the secondary meaning (laksand). In fact, any literary work is 
appreciated, not because of its direct meaning or by any other 
secondary sense. The literary beauty, like that of a damsel cannot 
be expressed but it can be felt (prafiyatndna). This expressed 
meaning is also suggestive and is well-known as dhvani. This 
sense of dhvani is of three types. 

Vastu dhvani — It may suggest some objective truth. 

Alamkdradhvani — It may suggest some similarity/ 
comparison. 

Rasadhvani —It may suggest some feeling or emotion. 

In an Alamkara, the primary sense and the suggested senses 
may exist but the primary sense or the direct meaning dominates. 
When the suggested or implied sense is dominant, we have dhvani 
of any one of the above mentioned types. This dhvani is a vital 
principle of good poetry. Mallinatha as a conscientious 
commentator and connoisseur of beauty, has dilated on dhvani 
whenever he got an opportunity to do so. 

For example, in a verse in Sisupalavadha^’, it is mentioned 

Name of the figure 
of speech 

7. Prativaslupama 

8. Visania 

9. Arthantaranyasa 

10. Sniurana 

27. Sisu 11. 98. 


Quotation from 
Pratapanidriya 


Reference to the 
Verse commented 


FrTT II p. 290 Kumura III. 21 


?rT 

I p. 286 Megha I. 5 




T: II p. 303 Megha I. 8 


lip. 247. Megha 11. 14 
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that those who have got dark or evil nature, will follow him 
(Sisupala); those who have not got evil nature or darkness will 
follow the twilight.^®. The words tamah-svabhava and pradosa 
have got double meaning, as it suggests comparison. The figure 
of speech here is iipama which is based on slesa. Mallinatha, 
sometimes, sets aside the possibilities of any figure of .speech 
and then establishes the dhvani in the verse. There is a description 
of the Raivataka mountain in Sisupdlavadha. It is compared with 
Siva. Its has covered the sky which has put on the garment of 
space. It stands high on earth, its peaks are high and it has bright 
rays of the moon on its peaks.-'’ 

In this verse in Sisupdlavadha, the words are restricted to a 
particular meaning. Still we are able to apprehend other meaning. 
There is no slesa here, as die main word ‘Nagendra’ is not having 
two meanings. It is not samdsokti as the adjective or attributes 
are not restricted by a particular context. It cannot be TuIyayogitS 
as both prakrtci (Raivataka) and aprakrta (Siva) are described. 
Even the direct meanings suggest other sense i.e. of Siva. So 
there is dhvani in this verse and no particular figure of speech.^® 


—Commentary on Sisu IL 98 

(SL-Su. IV. 19) 

30. rTWTcT jq 

tqPiKomg: I — Commentary on the above verse 



Treatment of Rasa and Alaihkara 
in the commentary of Ekavali - Tarala 


The concept of dlivani suggests another vital element of poetry, 
according to the Sanskrit rhetoricians. It is technically called rasa. 
The word rasa is explained by almost all the rhetoricians, right 
from Bharata, the first writer on poetics. Rasa stood for the concept 
of beautiful in art. There is a wide discussion bordering on 
philosophical lines of this concept. Prof. V. Raghavan has treated 
this subject excellently.' The two words rasa and alamkara 
together form the constituents of beauty in Sanskrit literature. 
Pomp and ornamentation are the characteristics of alariikdra while 
splendour and deiectibility are the characteristics of rasa. Rasa 
is of nine varieties based on the permanent mood (sthayibhdva) 
which evoke different feelings, pleasant or unpleasant, are 
impersonalized when they enter in and become part of an artistic 
expression which engenders blissful state or rather a state of 
serenity or equanimity^. This is expressed in the terse aphorism 
of Bharata.’ 

The poets, especially the classical poets, the writers of the 
epics or the mahdkavyas are very particular to make their writings 
beautiful and relishing, by adoring them with the use of many 
a/aihkdras. But rasa is the very soul of poetry. While the 
development of Epics was taking place, the development in the 
science of poetry was simultaneously taking place. The earlier 
writers like Bhamaha, Dandin and Udbhata gave prominence to 
the Alamkaras and the writers after Anandavardhana dwelt on 
the doctrine of rasa and meticulously pointed out the difference 


1. Prof. V Raghavan, Concept of beautiful in Sanskrit Literature, 
Kuppuswuniy Sastri Research Institute, Madras, 1998. 
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Ibid. P. 31 
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between alamkaras and rasas. In alatiikaras. the primary meaning 
is dominant while in rasas, the suggested meaning (pratiyamdna) 
is more dominant. The rhetoricians after Anandavardhana have 
carried on long discussion about their two concepts, fully directing 
their energies to their subtle classiflcation. 

The work Ekavali was written by Vidyadhara of Orissa in 
the fourteenth century. He has a brief discussion about dhavani 
concept. Like other rhetoricians, Vidyadhara also has defined good 
poetry in terms of dhvani (suggestion). Nevertheless, he has 
discussed some figures of speech in his work Ekavali, giving 
their definitions, illustrations and types: Vidyadhara does not lay 
claim on originality nor Mallinatha does so. Mallinatha is a 
commentator of the rhetorician Vidyadhara; even then he has 
substantiated his discussion by quoting lines from standard works 
like the Kdvyaprakasa of Mammata or the alamkdrasarvasva of 
Ruyyaka. The concept of dhvani is very closely related to the 
concept of rasa. In fact suggestion {dhvani) is supposed to be the 
.soul of poetry. Both Vidyadhara and Mallinatha have discus.sed 
the concept in the fourth unmesa of Ekavali. It is now proposed to 
discuss the concept of rasa, as dealt with in Ekavali. 

Treatment of Rasa in Ekavali 

The elaborate description of Rasa goes much beyond the 
scope of the definition which tries to state the exact meaning. 
However, there is a relatively longer passage in which rasa is 
described.'' Now the nature of relish - sentiment - is given. It 
sprouts from the vibhavas - determinants and iheAtambana causes 
like damsels. It is excited by stimulating causes like the moon, 
warbling or sweet cooing of the cuckoos, the Malaya - southern- 
breeze, love sports and forests. It is raised to the status of being 
relished by the consequents like the side glances, smiles, rocking 
the creeper-like arms, flourishing due to some involuntary states 
like anxiety. It is never experienced through direct meaning. It is 


4. Ekavali, with the commentary of Mallinatha, 

—Hyderabad edition, pp. 81-82 
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never brought to the position of being heard. It is never subjected 
to secondary import. It neither becomes the object of direct 
perception nor it is brought within its own range by inference. It 
never treads the path of recollection. It is neither overcome by 
creativity nor cognized by cognizability. It is never cognized by 
some other knowable thing. The permanent mood (sthayin) like 
that of pleasure, dwells in the minds of the spectators. The same 
mood lasts upto the (duration of) vibhavas. It is relished following 
the law of Panakarasa. It is nothing but relishability. When it 
flashes, it is co-lateral with the supreme experience of Brahma- 
realization. It gives rise to extra-ordinary exotic relish. It is of the 
form of esoteric joy.” 

Mallinatlia’s occasional comments are self-explanatory. He 
introduces the passage by the words— ‘enunciating the view of 
expression vyakti' etc. This vyakti is ahhivyakti of Abhinavagupta 
with which Vidyadhara and Mallinatha are in agreement. He gives 
synonyms for some words—‘Raised to’ the status of being 
experienced’ means that ‘as the maturity, consequent on its being 
brought to the level of experience’, as it ultimately results in the 
development of some sentiment. This shows that rasa is relished 
on the universal level where the relations of owership, alieness 
or indifference are set aside. It gleans in the minds of the 
.spectators. By the words kadapi, Vidyadhara denies that rasa 
is the object of any other mental activity by mentioning 
its pecularilies in order to establish its implied nature, 
kadapityadhlria. 

In words like nanubhuta, the meaning everywhere is to be 
taken as not made the object of that particular activity. All those 
words having instrumental cases, should be taken as denoting 
agent. Apprehending that rasa might be producible on the ground 
of the positive and negative arguments of vibhavas etc. the author 
says that if rasa is taken to be producible, the contingency of the 
continuity of the relish of a particular sentiment would be there, 
even after the disappearance of vibhavas etc., like the existence 
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of a jar, even if its occasioning instrumental causes disappear.^ 
By the sentence "na jndta', it is maintained that rasa cannot be 
subjected to empirical proofs, as it is non-empirical and is of the 
nature of self-luminosity. By vigalita its nature of supreme delight 
is suggested where other objects of cognition have been 
eliminated.® Rasa is of the nature of supreme delight and as there 
is rejection of unrelated matters, it appears to be an absolute one 
without any second. Tarimitau suggests that it is not different 
from Brahman experience. Anadhiti is the same as aparicitf. 

It may be urged that when rasa is subject to the means of 
proof like direct perception, how can there be appearance ? To 
this, the reply is dhvanana etc. The function dhvanana is also 
called vyaiijana. It is a novel, extra-ordinary and uncommon 
function.® 

As the characters to be imitated like Rama and others, belong 
to the past and as there is no possibility of the relishing of a rasa 
on the part of the imitator or actor, his mind will be in a state of 
pre-occupation with the acting, entertaining the people and in the 
idea of gaining wealth. It becomes possible that an actor would 


5. 'TtSnRT: +(4ri*lfrl I —Ekavall, Hyderabad edition. 1981 
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On this Mallinatha comments as follows- 
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1 Ibid p. S3. 


It also means 3tHRr*io: limitless. 3^4141 I The termination 

is added a^^^g^to^e sutra Tj^e locative is used following 


—Ibid 1981, p. 83 

8. Its tRtrT is subject. R means firmly, without any deviation, 

e^wiwn is to be connected remotely meaning experienced 

or relished by supra-nuturul operation of suggestion. By the expression 
st^'tiiMf'J'nt^MctrRHRei —the author rejects the views of 

Bhuttalollutu and others. 
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be reduced to the position of a spectator. If so, what is the locus 
of this rasa ? He asserts that the locus is the spectators.*'' Is it 
produced in the minds of the spectators? He denies that the 
spectators have their own experience of love, that is subliminal 
impression (vdsand). It means that 'sthdyln' is present in them in 
the state of it (i.e. vdsand). It should be construed that the 
Csthdyin') permanent mood, like love, is called rasa like snigdra 
rasa. It also conveys that sthdyin is brought to the level of relish 
by the determinants. A question may arise here that if the 
determinants are not different from rasa, then why should the 
determinants etc. have separate existence ? The expression 
pdnakarasanydya is the answer. By the relish of the taste or flavour 
of a drink, different flavours are not separately experienced, as 
every taste is amalgamated in one pdnakarasa only. Similarly 
here too, everything is enjoyed as rasa only. Its nature to relish is 
expressed by the expression that its very essence is experience 
or relish. 

What is called happiness is similar to this as it is relished as 
unified rasa. Just by this, how can its unusual or uncommon nature 
be established ? Anticipating this, the author remarks that rasa is 
almost like that of the joy of Brahma-realization." The Brahma 
delight, though existing eternally, is manifested automatically in 
the uniterrupted continuity of meditation neither before nor 
afterwards. In the same manner, rasa is also self-luminous. It is 
of the nature of the essence of bliss which is ever-abiding. It is a 
mental disposition, associated with the function called suggestion 
(vyanjana). It is freed from other objects of knowledge (cognition) 
as it is unveiled. It appears self-luminously. The wordly happiness, 
however, is not like this. How can the extra-ordinary nature of 
that rasa be denied ? Moreover, rasa is the Brahma delight only, 
except that the Brahma relish is experienced through yoga. Here, 
however, it is experienced by the proper interaction of the vibhdvas 


9. —Ibid 1981. P. 83. 

—EkavalT, Hyderabad edition. 1981. p. 83. 
11. i i ibid. p. 83-84. 
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etc. This is the only difference that exists between the two.‘- 
Moreover, the experience of rasa is the witness of the minds of 
all the connoiseurs of beauty, as its enchantment is extra-sensuous. 
It cannot be concealed by anybody. With this intention, the 
qualification lokottaracamatkari is used. In this connection, a 
passage from Roodbergen is cited below. 

The stable feelings love etc., sprout from Vibhavas, 
functioning as Alambanakaranas in the form of women and are 
fanned by Vibhavas functioning as Uddipankaranas in the form 
of the moon, the calls of the cuckoo, the breeze from the Malaya 
mountain and pleasure gardens. It is brought to our attention by 
anubhavas in the form side glances. 

Vidyadhara has discussed the theory of rfftvani-suggestion, 
in the very first chapter. He has reiterated the arguments of 
Anandavardhana, the author of Dhvanydloka. He has refuted the 
opponent’s views about dlivani, like its inexplicability or having 
been dependent on identity of the sense which are different. 
Mallinatha’s commentary is brief but full of polemips. 
Alaihkaras in Ekaval!: 

Another important aspect of Ekavall is its treatment of 
alamkaras. Both Vidyadhara and Mallinatha are at their best here. 
They have adopted the methodology of the earlier authors and 
have added their own comments. Mallinatha has often shown the 
points of resemblance of alariikdras based on a common principle. 
This is the peculiarity of Mallinatha’s Tarala by which the 
exposition of the original Ekavall is facilitated. The fifth unmesa 
is devoted to alamkaras only. Here is a brief account of 
Mallinatha’s views on some figures of speech. 

Laksana as the basis of some Alamkaras : 

Vidyadhara and Mallinatha have indicated that some 
alamkaras are based on some varieties of laksana. 


12 . 

I 




—Ibid p. 84. 


13. Roodbergen — Mallinathas Ghantapatha on the Kiratarjuniya. I. VI. Notes 
to canto I, P. 375. This passage is already quoted on page—55 
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A table is given below which shows briefly the type of 
laksana. example and the figure of speech based on it.''' 

According to Mallinatha, the two subsidiary types are 
different from each other due to aropa adhyavasana - imposition, 
complete absorption. 

Sdropa sadhyavasana suddhas are different due to the same 
reasons. Jahadadi suddhas are different due to their being related 
by casual relation and similar ones. 

Vidyadhara has enumerated seven varieties of laksatia, as 
against the six varieties of Kayaprakasa.'^ Their blending or 
intermixture takes place in the primary and subservient relation. 

Treatment of Alaihkaras in Ekavali: 

The fifth unmesa of Ekdvalihegins with the discussion about 
the functions of the gunas and alaihkaras in poetry. Vidyadhara 


Type of Lak$ana 


Example 


5. HKW 

a) 

b) VI^— 


Source of the 
figure of speech 



6. 

d) 'iHr 


c^'H^'ll niRrI 


Rniq: ( 

(srCTBFT: - e<n:) 

{frTwr-^mrj 

3Fr qR'»tn:i: 

(RtTWIFIK^ ^PTT: HXRlgFl) 


(3|drqFT ciTqq 
SPT^W) 


3ifri!?iq'l Hti: 


b) 5J5T SFTfTFFf: 3TtH?R 

15. d6'?iR — 3 varieties. 

di'J'iiiiiMqMM —4 varieties (including 2 Suddhas and 2 Guuiia.s) 
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maintains that the ginuis like sweetness abide in sentiment by the 
relation of inheritance and they bring about the excellence of that 
sentiment. The alamkaras cie&te excellence in the constituents of 
poetry which is of the nature of word and meaning. They stay 
with them, w-ith the relation of conjunction and thus help the 
effusion of any sentiment. 

Commenting on a passage in Ekavali, Mallinatha raises a 
doubt and tries to remove it by an argument. Some may argue 
that the giinas being the cause of excellence, might be co-e.xtensive 
with the alamkaras. Malinatha demurs.'* 

Some important alamkaras in Ekavali with Mallinatha’s 
gloss are mentioned here. 

Apahnuti 

In this figure of speech, there is an imposition (aropa) as in 
rilpaka, but it is backed by apahnava or concealment, as a result 
of whicfi the object under description is not as it is. It undergoes 
a change of significance. Vidyadhara has given three varieties of 
apahnuti.''' In the first one, the imposition is done after 
concealment. In the second one, the case is exactly reverse, the 
concealment is preceded by imposition. In the third one, the 
concealment is indicated by certain words like Chala, apadesa 
etc. On this background. Mallinatha’s definition is simple yet 
significant.'* 


16. Ekavali, Hyderabad edition, p. 149 

commenting on -3fTcfTfT ^ m fistfTT: I 

Mallinatha observes— 

trttf 

+1 oM lY'lfiyvbl W^^.<1 d-4.1»I ^ I 

He further remarks : atfi'mH'tril *J,^II: 

ai <1 1 


17. Mallinatha indicated the three vanetres of Apahnuti 

yldm-tH %% f^f^SEiTT ; I 


Ekavali, Ibid, p. 243. 

1S. ^rtTPWnT'rFTTTnr 

—Ekakvali, Hyderabad edition, p. 242. 
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Sahokti 

While dealing with sahokti-connected description, 
Mallinatha has based his views on those of Ruyyaka. The use of 
‘Saha’ denotes the idea of principle - subsidiary relation between 
the words, not necessarily between the things. It can be based on 
the introsusception of an object into identity with another 
(Abhedadhyavasaya) resting upon £esa. Mallinatha’s commentary 
is reminiscent of Ruyyaka’s explanation. Here in Sahokti, the 
relation of the upainana and upameya is intentional. That object 
which is indicated by the sense of ‘saha’ is in the position of 
upameya, as that sense is subsidiary. Sahokti takes place when 
one of the Upamana and Upameya has got express connection 
with the verb and the sense of the other one is implied as it is 
indicated by the sense of ‘saha’.'^ 

Pratjivastupatna 

In Prativastupama - similarity expressed in many .sentences, 
there are two sentences but the attribute is the same in both the 
sentences. While in drstanta, the attribute in one sentence is only 
similar to the attribute in the other sentence. In drstanta, the two 
attributes mentioned in the two different sentences stand in the 
relation of original and its reflection.-” When a possible or even 
an impossible connection of things, as is sometimes the case. 


?TT^: f^VTRTrnr: HT 1 

—Ibid p. 266. 

20. Mallinatha says— 

l but. 

Ibid p. 262 
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implies a relation of object and object of comparison, it is 
Nidarsana.-’ 

Utpreksa 

Next Vidyadhara defines Utpreksa or fancy in his own way. 
This figure of speech is based on absorption or introsusception 
i.e. Adhyavasaya. The author of EkavalT gives a precise definition 
of the word.” Absorption takes place when the object of 
comparison overpowers or literally swallows the object with the 
attributes connected with it in an implied manner. Vidyadhara 
again classifies Adhyavasaya into two types, i) Siddha and ii) 
Sadhya. The introsusception is said to be accomplished when the 
object of comparison relation is cognized, as one of non-difference 
when the object of compari.son comes to existence by the 
absorption of the object. The object of comparison (Visayin) is 
different, but the object (Visaya) is imposed on it, due to its 
connection with the attributes which is implied. 

This is the basis of the first variety of Atisayokti. Due to the 
exclusive mention of the object (visaya), the object of comparison 
(visayin) is cognized to be different. The non-differential 
perception takes place when the suggested sense is operative. 
This type is called the non-differentiation in the process of 
accomplishment. When any possibility becomes effective due to 
this type of perception of non-difference, it is also rendered by 
the words like Anumana, Tarka or uha. Mallinatha has tried to 
redefine the figure of speech Utpreksa.--’ He has tried to give the 
reason of the possibility, (Sarabhavana). It may be asked, what is 
the possibility or Sambhavana ? When any one doubt reaches its 
extreme point, it changes to possibility. 


21 .^' 

22. l —Ekavall, Hyderabad edition, p. 243 

23. In the light of the definition of Mammatu who defines it us a 

N H I err n ^ d <<< ^Tcf I Mallinatha remarks 


—Ibidp 242 
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Mallinatha has further elaborated the situations available 
for the Adhyavasaya of both the types of Siddha and Sadhya.-^ 
The Adhyavasaya is said to be Siddha when the object is not 
expressed in words and is swallowed up by the object of 
comparison; then the object of comparison which is Adhyavasita, 
superimposed, is prominant. The Adhyavasaya is said to be 
Sadhya because the object in process of being represented as 
probably identical with the object of comparison and therefore it 
is this process which is being accomplished, is prominentIn 
Utpreksa, the identification of Upameya and Upamana or Visaya 
and Visayin, is not complete (Sadhya) whereas in Atisayoktik, it 
is complete (Siddha). In the definition in Ekavall, Mallinatha has 
used the expression ‘Gunabhisambanddha’. He hastens to point 
out the word Guna which stands for Kriya also. 

Atisayokti— Hyperbole 

As the figure of speech Hyperbole (Atisayokti) resembles 
Utpreksa, Mallinatha hasjiven a short but interesting introduction. 
to the discussion of Atisayokti-®. Adhyavasiti is Adhyavasaya. 
When it is in the acomplished form, it gives rise to the first variety 
of Atisayokti. The Utpreksa, on the other hand, is based on the 
Sadhya type of Adhyavasaya. The Utpreksa is concerned with 
Sadhyatva and the Visayin being swallowed up. While Atisayokti 
is concerned with Siddhatva and Visayanigirnatva. In Hyperbole, 
there is Adhyavasitisiddhatva, the state of accomplishment due 
to non-difference i.e. considering the object as something else, 


24 .^ Rq^«rtIH ^ I 


—Ekavall, Hyderabad edition, p. 245. 
25. mr g ^ RqRui dm 

HrMdlMffldl R'mm d4lr‘tdlWI4Rldr4l>^V4dRtd ‘dTcff 

m itcOAid i 

T^d^dTKPmrmm d n i— ibid p. 244-245. 

He remarks— 


26. 
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—Ibid p. 251 



I 


TrcatmentorRasa and AJitrhkara 


75 

i.e. the difference in non-difference. The Hyperbole give.s rise to 
four varieties which are illustrated in the text by Vidyadhara. 
Mallinatha has expressed his disagreement with the four types of 
Atisayokti given by Mammata.’^ Mammata’s varieties of Atihyokti 
are:— 

i) Non-difference in difference. 

ii) Difference in non-difference. 

iii) Conveying some other improbable meaning by employing 
particles like ‘Yadi’. 

iv) The violation of the order of the effect and cause. 

Here Mallinatha adds the relation non-relation based variety. 
If that variety is not accepted, then both of them must be separate 
or they can be included in the varieties given. The first one is not 
tenable owing to the existence of special distinction. The second 
alternative is also not tenable owing to the non-mention of the 
differentiating factor. About the third variety, Mammata is also 
unconvincing. The first two varieties which are of the nature of 
the identity with the object and of the nature of enjoining and 
prohibiting the two varieties, cannot be included in the accepted 
varieties. There is no scope, as far as, the fourth one is concerned.-* 
The first one is the example of relation in non-relation. Here the 
particle ‘Yadi’ gives rise to the relational probability when there 
is no such probability between flower-coral and pearl-coral. The 
second example illustrates the variety of difference in non- 

27. Ekavuli, Hyderabad edition, p. 251 

28. Mallinatha has given two examples to explain his point— 

i) yqiiTtinfeci 

il 

—Ibid p. 251 

ii) 

rlFTig# II 

—Ibid p. 252. 
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difference. The absence of relation is made probable by the 
expression Tndoscet’. In this .situation, the scholars should decide 
whether the generic should be included in the specific or vice 
versa. Therefore, Mallinatha concludes, the five-fold division is 
justified. Then the question arises—What is the nature of samanya 
as far as the present case is concerned? The answer can be given 
in the words of the author of Alamkarasarvasva.-^ The five-fold 
division presented by Mallinatha is the same as that of 
Alamkarasarvasva. 


Dipaka 

Coming to the figure of speech Dipaka, Mallinatha has 
described it in clear cut terms.“ As the prayajas meant for the 
animal, also serve the purpose of the sacrifice as a whole or as 
the lamp placed in the vicinity of the shrine, brings to light the 
objects like a pitcher and pillar, this figure of speech, existing at 
one place illumines others and hence the significance of the word 
‘Dipaka’. In Dipaka, one or more relevant things and one or more 
irrelevant things are connected with one attribute while in 
TulyayogitS, all the things must be either relevant or irrelevant. 

Slesa or Paranomasia 

Mallinatha defines Slesa thus—Slesa is the similarity of 
word only existing in the substantive and the adjective. Thus it is 
es.sentially a Sabdalaiiikara. Vid^adhara and Mallinatha have 
distinguished between Sle.sa and Sabdasaktimuladhvani. In both 
of them, attribute and substantive have double meaning, but in 
Sle.sa, both are either relevant or irrelevant. In Dhvani, only one 
topic is relevant. The expressive power of the word there, is 
restrained by the context but another irrelevant meaning is 
suggested after the relevant meaning. Irrelevant is understood by 
the form of the double meaning expression. In the Sabdaslesa, 


3Tf^5Rff%I: fR": I 

—Ekavall, Hyderabad edition, p. 252 

fhiJrflfrl fhiefrgxJrrT IFTsf; I Ibid. p. 257 
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the relevant and the irrelevant are glued together like lac and the 
wood, whereas in Arthaslesa,” they are like the two fruits on the 
same stem. 

Aprastuta prasamsa—Indirect description 

In this figure of speech, the irrelevant ‘Aprastuta’ is 
expressed and the relevant ‘Prakrta’ is suggested. The word 
Pra.samsa does not mean praise but it means mention or 
description.’- 

Samasokti - Speech of brevity 

This means that one and the same word briefly conveys two 
things. Here the relevant is expressed and the irrelevant is 
suggested. The behaviour of something else is attributed”. The 
behaviour of irrelevant ‘Aprakrta’ is superimposed or relevant 
‘Prakrta’ either on account of similarity of action or on account of 
adjectives. 

A distinction is often drawn between Rupaka, Upama and 
Samasokti. Mallinatha remarks that in the combination of the first 
two, Rupaka is stronger while in the combination of the latter 
two, Samasokti is powerful.” Ekadesavivartirtipaka’ occurs when 
a thing figured and the thing figuring do not bear an evident 
resemblance. We have to recognize an implied metaphor in another 


31. Mallinatha has observed 
^ M<1 HW<IRI 

I — Ekavali, Hyderabad edition, p 277 

32. Mallinatha defines thus 

TT? ’THTEgd’ 

Sl!imdl'4:1 

— Ibid p. 281 
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—Ibid p. 272. 
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part of the description, although it need not be expressed in words. 
In Simile, what is apprehended is that one thing is similar to 
another thing while in Samasokti. the behaviour of one is attributed 
to another. There is the attribution of the behavior of the irrelevant 
to the relevant and not the superimposition of the nature of the 
irrelevant on the relevant in it. 

Virodha : Contradiction 

When opposition between the two objects is apparent, we 
have ‘Virodha’. The figure of speech requires that the object in 
which two things like generality, attribute, action or substance 
are represented as apparently opposed must be the same.’’ 

Arthantaranyasa : General statement 

Regarding Arthantaranyasa, Ekavali remarks that a particular 
statement which is relevant is strengthened by a general statement 
or a general statement which is relevent is strengthened by a 
particular statement, this Alarakara takes place.’'' Mallinatha has 
pointed out the distinction between general statement and 
inference. According to him this figure of speech differs from 
inference in as much as in it what is clearly apprehended is 
supported, while in inference, the clear apprehension of a certain 
thing comes from Vyapti which is implied.’’ 

Paryayokta 

While defining Paryayokta Alamkara, Vidyadhara has almost 
followed ‘Alarhkarasarvasva’ 

This figure of speech takes place when that which is to be 
intimated by some mode of speech. In plain words, it means effects 
etc. suggest the cause which is ‘Gamya’ or implied. Mallinatha’s 


35. 6t44l: 1 

—Ekavali, Hyderabad edition, p. 294 

36. ^ 
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gloss is very clear on this.^® Here a question arises—How can 
one and the same thing be both expressed and suggested? When 
a cause is suggested, it is expressed through its effect. The cause 
is also relevant and thus it differs from Aprastutapras'amsa. 
Vidyadhara has remarked here that if the suggested sense is 
prominent, it gives rise to some type of Dhvani - suggestion. Here 
his remark reminds us of a similar remark in ‘Dhvanyaloka’’’". 
Mallinatha has made this point more explicit. Paryayokta occurs 
when the relevant cause is suggested by mentioning of the relevant 
effect. It means that effect expresses cause in a different way. 
The description of cause through the effect is more charming than 
its direct description. 

Mallinatha has discussed the similarities and differences in 
some figures of speech with the same perspicuity. A few examples 
are given here. 

While distinguishing between Virodha and Visesokti, he has 
remarked that when two objects of equal weight are represented 
as opposed to each other, the figure of speech is Virodha. While 
in Visesokti, the effect is apprehended as disproved by the absence 
of cause. But the absence of cause is not disproved by the effect."" 

Mallinatha differentiates between Rupaka on one hand and 
Utpreksa, Ati^ayokti on the other with the same clarity. The 
difference between the two groups is based on the essential 
difference between Aropa and Adhyavasaya. When the non¬ 
difference is experienced by .swallowing of the object, (by the 
object of comparison), Adhyavasaya takes place. While Aropa 
takes place when there is no such swallowing.'*- 


39 .^ 






—Ekavall. Hyderabad edition, p. 284. 

40.^trT 

Ekavali, Vrtti p. 283 cf Dhvanyaloka, p. 39 
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— Ibid p. 296 
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Trivedi has pointed the distinction between 
Ekadesavivartarupaka and Samasokti Alariikara as conceived by 
MallinStha as follows; 

In the former in which the superimposition of the object of 
comparison (Visuyin) on the object (Visaya) is expressed in one 
place and suggested in another. The object of comparison (Visayin) 
which is irrelevant (Aprastuta) colours the object (Vi.saya) which 
is relevant (Prastuta) by its own form; while in the latter, the 
irrelevant (Aprastuta) which is inferred simply from the common 
attributes, does not colour the relevant (Prastuta) but characterizes 
it. In other words, in RQpaka, the form of the object of comparison 
(Visayin) is superimposed upon that of the relevant (Prastuta) 
while in Samasokti, the behaviour of the irrelevant (Aprastuta) is 
superimposed upon that of the relevant (Prastuta) and this 
superimposition is caused by ‘Vyanjana’”. 

Mallinatha has succinctly pointed out the distinction between 
Apahnuti and Vyajokti. He shows a contrast between these two 
figures of speech, by saying that the Apahnuti occurs when 
resemblance is conveyed through concealment and Vyajokti 
occurs when concealment is conveyed through resemblance."*'' 

Mallinatha’s introduction to ‘Tulyayogita’ is direct and self- 
explanatory. It can be shown in a tabular form."'-'* He has clarified 


43. Trivedi, Ekuvall p. 611 
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that though the resemblance is implied, there is no scope for 
Dhvani. The suggested sense enriches the direct meaning and the 
suggested sense becomes secondary giving rise to the Aparariga 
variety of ‘Gunibhuta Vyanga’. At another place, Dlpaka is 
distinguished from Tulyayogita. The common characteristic may 
be near to either relevant (Prakrta) or irrelevant (Aprakrta). But it 
illumines the other one which is not in its close proximity, by its 
prasariga.'*® 

Mallinatha’s precision is also seen when he distinguishes 
between Drstanta and Nidarsana. When two sentences convey 
two different senses without any mutual relation, Drstanta takes 
place. But when two sentences convey the same meaning due to 
their being related like injunction (vidhi) and laudatory passage 
(Arthavada), there is Nidarsana/’ 

Mallinatha has pointed out the subtle difference between 
four figures of speech.*** When there is the relation of the testified 
and the tested between the senses, the figure of speech is Anumana, 
that which is not apprehended is caused to be apprehended by the 
universal statement, or invariable concomittance, (Vyapti) which 
is implied. When a cause is repre.sented in the sense of general 
and particular statement independently, it is Arthantaranyasa. 
When the sense of the two sentences, general and particular, are 
independent of each other the figure of speech is Drstanta. The 
figure of .speech Kavyalinga takes place when the sense of two 
sentences represent cause and effect, depending on each other as 


I Ibid. p. 257. 

41+441^4.41+4^1 ^ II Ibid. p. 263 
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the sense of the sentence is the cause. 

Some salient features of Mallinatha’s commentary on 
Ekavali: 

All the above cliscu.ssions point out to Mallinatha’s sharp 
intellect and exemplary grasp of the subtle distinctions between 
various figures of speech. It remains now to note down certain 
peculiarities of his commentary Tarala on Ekavali. Erudition and 
transperancy are the lumious characteristics of his commentary. 
His subtle grasp of certain grammatical principles of syntax are 
attempted to be shown below. 

There are many pas.sages in the commentary ‘Tarala’ on 
Ekavali which bear testimony to Mallinatha’s gra.sp of subtle 
concepts and ability of pre.senting them in a lucid manner. In a 
passage in Tarala, Mallinatha argues that when the importance of 
a predicate is subordinated in a word, either in a primary or 
secondary formation or in a compound, the blemish of not 
representing the predicate as principal one (Avimrstavidheyarhsa) 
takes place. In this connection, it is mentioned that secondary 
formation (Taddhita) also gives rise to the same fault. But giving 
a counter illustration, he has pointed out that the primary nature 
of a predicate does not diminish in some cases. He gives the 
example of Narasiiiihi Bharati, in which, the primary position of 
Bharatl is not diminished by the Taddhita NarasimhT.'*'' 

Mallinatha has given another example-*Vai.svadevkl 
Amik.sa’, meaning the mixture of curd and whey, meant for the 
deity (Visvedevah). The expression conveys the meaning of 
Amiksa as a peculiar preparation for a deity, on the strength of 
Taddhita suffix (An) in the word Vai.svadevT. Similarly in the 
expression, Narasirhhl Bharatl, the meaning conveyed is Bharati 
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‘related to Narasirhha’ and not merely of Narasirhha. Here the 
suffix conveys its own meaning and its priority by denying the 
priority to the meaning of the stem. The cognizance of the predicate 
of the adjectives is taken only after the positive and negative usage 
of a cause. Mallinatha has elucidated this point thus-'’® 

A case or inflexion when attached to a stem conveys either 
a general or a particular relation with the stem. It does not ab.scure 
the primary position or priority of the predicate w'hich is of the 
nature of the purport (Tatparya). The secondary formation 
(Taddhita) based on ‘Tasya idam’, however, reveals the priority 
of the primary sense. The secondary affix subdues the priority of 
the stem-meaning. This is thus understood by the method of 
positive and negative arguments. Mallinatha has argued here that 
in the phrase under discussion, inspite of the inflexion, the 
subordinate position of ‘Narasimha’ is indicated as it is the 
qualifier. Bharati is the principal one, due to its being qualified. 
How can we think of the principal position of Narasimha then ? 
This is answered by the author in his Vrtti which is elucidated by 
Mallinatha.^* 

In the expressions like the face is void of Stigma; the moon 
has stigma, despite the words used, the marks or the qualifiers or 
their absence, subdue the purpose of a predicate. This is due to 
the eminence of the higher or the lower grade of the qualified 
objects face and the moon. Thus there is priority of the purport. It 
is of the qualified objects i.e. the face and the moon. The qualified 


50 WIHI-Mcft IT TPW ^TWrfr 
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objects are repeated and their secondary position is known by the 
strength of the Vidhyanuvada the principal and the subordinate is 
not the case with Vrtti. In a compound, their is neither highness 
nor lowness, as it conveys a collective meaning. 

Mallinatha’s argument can be put like this— A case 
termination added to a stem, gives it a meaning in a sentence. 
The sense of the form is dominant there. But when a Taddhita 
affix is added, in addition to some otlier sense, it makes the sense 
of the stem or base to which it is affixed, subsidiary, and its own 
sense principal or a predominant one. Thus the case makes up 
gra.sp it as an adjective like Narasimhasya as a predicate. So, if 
NarasimhI is used instead of Narasimhasya, the adjective will 
not be known to be a predicate. The adjective is predominant as 
far as sense is concerned and the Vise.sya or noun is subordinate, 
as the sense of it is known from other sources. This principal - 
subordinate relation will not be expressed in a compound 
formation. The greatness or smallness intended to be predicated 
with regard to a particular object will not be expressed.” 

Another note worthy peculiarity of his Tarala is the short 
but clear definitions of certain concepts. The definitions are also 
found in the Vrtti of Ekavali but they are slightly modified in the 
light of the di.scussion in the commentary. Mallinatha has not 
distorted the Vrtti but has recast his definition to simplify the 
Vrtti. 

Concept of Paka 

While dealing with the equipment of a poet, Vidyadhara has 
remarked that continuous study on the part of a poet is essential 
for making his diction perfectly in conformity with the concept of 
‘Paka’ which is beautifully explained by Mallinatha. The use of 
words, which may be delicate or harsh, according to the need of 
the sentiment should be able to express the intended meaning. 
Such diction is very sweet to the ears. Therefore ‘Paka’ is the 


52. A gist of the arguments of K.P. Trivedi i.s given in Ekavali of Vidyadhara. 
Notes on Ekavali, Pp. 489-490 
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arrangement of diction which facilitates the relish of any sentiment. 
This use of diction is possible for a poet, only by the sustained 
study. Mallinatha has brought out this purport in one line.” 

Vidyadhara has given three more definitions of ‘Paka’^^ but 
the definition given by Mallinatha has encompassed Rasa by 
Rasasvada, sabdarthnibandhana as sabdanispatti, Mallinatha had 
an occasion to define the Anuvada and Tatparya in one and the 
same context, after having explained that the conventional meaning 
of a word is the primary meaning. This is its primary operative 
.power. Then the author points out that some people recognize 
another operation (Tatparya) that is the intention or the purport. 
The Vrtti has employed both the words in the definition of 
Tatparya.” 

Some others have accepted intention or purport as another 
function in which the purpose of the repeated expressions intends 
to convey the unaccomplished or.the principal meaning. In this 
connection Mallinatha has described Anuvada as one which is 
meant for qualifying that which is like a predicate. It means that it 
is the subject of a sentence and the subordinate part in it Tatparya 
is taken to be Tadarthya. There are certain words in a sentence 
which are already known from various sources. The purport 
(Tatparya) of a sentence is to make such meanings subordinate to 
the meanings which are to be accomplished. In other words, 
udde.sya is already accomplished. The Vidheya which is the 
capacity of another word to have new meaning is to be 
accomplished. This is ‘Tatparatva’ or ‘Tataryavasitatva’, which 
is Tatparya. When words in a sentence are connected together by 


'5^ ' 4 : 1—Ekaviili. Hyderabad edition, p. 21. 
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expectancy, compatibility and jaxtaposition, a new sense arises 
which is called Purport. It is a .separate function. Mallinatha has 
remarked that in the injunction (Dadhna Juhoti), the word ‘curds’ 
is obtained from another source. It is repeated. It establishes an 
unaccomplished relation between curds and sacrifice. This is 
Tatparya. He has quoted the opinion of Ruyyaka in support of his 
view.^® 

The word ‘Samanvaya’ is very important as some other sense 
is suggested by it. The purport (sense) is generally suggestive. 

The concept of Tatparya has thus attained prominence in 
Alaiiikara works. This concept is well-presented by Mallinatha. 
Similarly the word Upacara is also widely used in the works of 
Alamkara.sastra.” P.V. Kane has given different meanings of 
Upacara. He renders Upacara as metaphor which consists in 
simply concealing the apprehension of difference between the two 
things which are altogether distinct, on the strength of extreme 
likeness of the two. Kane has also pointed out the usage of this 
concept by other rhetoricians. Mallinatha has given the shortest 
definition of Upacara in Tarala.®*. This is in close re.semblance of 
the one given by Nyayavartika.®* 

The above discussion shows that Mallinatha has made 
Ekavall (Necklace) sparkles by the Tarala - the glittering central 
get. 


I—Ekavall, Hyderabad 

edition p. S3. 

57. Introduction of Sahityadarpana — P.V. Kane. p. 59. 

5S. I cf. 

59. Nyaya.siitra II 2 63. —Ekavall, Hyderabad edition. P. 45. 



Niskantaka : Mallinatha’s Commentary 
on Tarkikaraksa 


It is rather astonishing to learn that a commentator and a poet like 
Mallinatha is well-versed in Nyayasastra also. We have seen that 
grammar (Vyakarana) was on the tip of his tongue. We will see 
presently that he was proficient in Nyaya orTarka also. This can 
be attested to his commentary on Tarkikaraksa, a treatise on Tarka 
or logic. This book is originally written by Varadaraja who hailed 
probably in the middle of the twelfth century A.D. The critic 
Vidyabhu.sana maintains that he belonged to Andhra country.' 
Some scholars are of the opinion that he hails from Kashmir. 
Whatever the case may be, he is unanimously recognised as the 
author of Tarkikaraksa and also of its commentary Sarasathgraha. 
It is on this work that Mallinatha has written a commentary called 
Ni.skantaka. The work is divided into three parts— 

i) Categories, ii) Valid reasoning and iii) Direct perception 
(with its eight definitions). 

Mallinatha has discussed topics like inference and upadhi. 
He has refuted the views of the rival school like that of Bhattas. 
He has rejected the concept of Abhava of the Prabhakaras. He 
has followed Gautama, the author of the Nyayasutras. He has 
also added some fallacies (Hetvabhasas) to the accepted list. 
Mallinalha’s commentary is not available in full.- Though 
Tarkikaraksa is a work to be commented on, he has maintained 

1 History of Sanskrit Liieraiiire, S.C. Vidyabhusana p. 63 
2. Only the first chaptei with his commentaiy is published by V.P. Dvivedi, 
Varanasi 1903. 
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the method of citing authorities of concerned writers on logic.’ 
He strictly confines himself to tlie text though he has given some 
additional explanations. Prof. E.R. Srikrishna Sarnia has written 
an article on this topic.'' A few points on this topic are mentioned 
here. 

Mallinatha has given grammatical explanation of the sixteen 
sub.stances (Soda.sapadartha). They are mentioned by Varadaraja 
also. Mallinatha indicates the principle behind a particular order.' 
His explanation of the definition of Pramana given by Varadaraja 
i.s short but full of meaning.* The word A.sraya avoid.? the Avyapti 
(under-application) of the definition. God is Pramana though he 
is not a Sadhana. It is the substratum of a valid knowledge (Prama). 
Varadaraja further maintains that the word Sadhana is not 
essential because Prameya cannot be excluded from the realm of 
Pramana by the word Vyaptatva. Justifying Sadhana, he maintains 
that pleasure and pain exi.stonly when they are Prameya. To avoid 
the application of the definition to them, the word Sadhana is 
useful as a part of definition. 

Mallinatha has given a more convincing argument.’ He 
argues that the knowledge of God is external, everything is its 


3. Some of the authors quoted by him. 

(i) Bhusana p. 36. (v) Slokuvartikakar p. 3. 

(ii) Nyayakusumanjalitika p. 46. (vi) Tathagata p. 14. 

(iii) Prabhakara pp. 19,20,30 (vii)Udayana pp. 12, 260, 586. 

(iv) Salikahatha Misra p.p. 9,20,30 

4. Mallinatha Mani.sa, Osmania University, Hyderabad 1981. pp. 60-67 
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object and all the prameyas are pervaded by Prama. To avoid the 
over-application of the definition of Prameya, the word Sadhana 
is to be included in the definition. This argument is plausible. 
Besides this, Mallinatha advances a fresh argument which is 
equally convincing.* Varadaraja has presented the view of the 
Bauddhas, stating that he taken objection to the expression 
Avisamvadi, as it cannot be established by inference. According 
to the Bauddhas, everything is a Vikalpa (uncertainty), even the 
factors, contributing to an inference are also Vikalpas. Vikalpa is 
essentially Visarhvadl (inconsistent). Anumana or inference is 
out of question. Mallinatha has added a statement’ of Udayana in 
this context. Varadaraja has criticized the view of the Prabhakaras 
that Pramana is Anubhuti. He has pointed out the inconsistency 
in that view. They accept the vedic knowledge as valid but exclude 
Smrti from the Pramana sources. Mallinatha’s remarks here is 
quite interesting.'® Varadaraja sometimes takes things for granted. 
For instance he has not given the logic behind the sequence, 
Pratyaksa, Anumana, Upamana and Sabda; but Mallinatha has 
provided the logic behind the arrangement." 

A few features of Mallinatha’s polemics are produced here 
— Mallinatha has raised an important question and has tried to 
answer it, in one of the passages.'- How God is Pervasive of Valid 
knowledge? Knowledge about him is not produced, as it is not an 
effect, as it is not valid knowledge. Raising a doubt about this, 
the author gives the definition of Pramana'-’. The valid knowledge 


8. I Tarkikaraksa. p.45. 

9 . ^ sraqrff i 

ftTTT nWFnf II Tarkikaraksa p.I5. 
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is the accurate determination. Though not an effect, the knowledge 
of God is valid knowledge as it is the exact experience. 

He raises an objection again. God cannot be the cognition bf 
infinity. The author then gives the definition of a cognizer.'** The 
state of a cognizer is the state of possessing that quality. The 
cognizer has the inherent relationship with the valid knowledge 
and not the agency. So the God also is a cognizer. One may argue 
that God is not the cognizer as there is a contradiction between 
being a knower and being an instrument. Anticipating this, 
Mallinatha says, our view is that valid testimony is pervaded by 
valid knowledge and not the agent of that. There is no contradiction 
in the relevant passage.'® Mallinatha remarks that the fact of being 
a cognizer, is dependent on valid knowledge and being a valid 
testimony is dependent on being pervaded by valid knowledge. 

These two are not contradictory. In all the mundane or 
worldly matters, valid testimony is due to agency. There is no 
dependency. There is no question of contradiction anywhere. It 
should not be urged that if the above argument is accepted, there 
will be a contingency of God becoming the fifth means of valid 
knowledge, as He cannot be included in the groups of four like 
perception because God is included in the category of direct 
perception. He is permeated by the direct valid knowledge. 

In another Vrtti passage of Varadaraja, it is said that the 
action is proved by its becoming the object of the functioning of 
the instrument, even though there be absence of some result 
arising from desire etc.'* State of knowing, activity is involved. 
How can there be any indicatory mark? If the term action (Kriya) 
is purely dependent on the root meaning. It may have uncertainty 
and would be too general to be applicable to conjunction etc. If 
the action depends on motion (spanda), there is no proof for saying 

14. umgdl —cTT f^d. TSTTff^, p. 12 
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Ibid p. 51 
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SO. These passages distinctly display the skill of Mallinatha in 
Dialectical Logic. In this work, he has once become infuriated at 
the wrong identification of a passage by somebody.'^ 

He further observes that being the object of the cognition, 
its result is tantamount to being the object of the functioning of 
instruments of cognition like the sense and mark. One may urge 
that let the direct perception be ignored, the mark at least may be 
there. 

Mallinatha continues by stating that the result of going is 
reaching some village etc. There is no deficiency of the result to 
be achieved in the example. It is knowledge, state of activity, 
throbbing or the meaning of a root? In the first alternative, there 
will be non-accomplishment of the form. Knowledge can never 
be an activity, as it is a quality like form.'* A reason is given for 
its being a quality. There is a repudiation of existence fay this. 
The rest is for the repudiation of activity etc. Knowledge is quality, 
as it is the result, inherently connected with the infinite substance 
like happiness. In the second alternative (spandana), there is 
transgression or misapplication. In this context, Varadaraja has 
cited a verse of Udayana.'® 

In this short commentary, Mallinatha has cited many authors 
of Nyaya school. Even a casual perusal to the list of the authors 
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shows the vast area of Nyayasastra treaded by Mallinatha.-" 


20. The list is reproduced from Tarkikaraksu, Calcutta, 1903. 
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Page 
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Mallinatha’s Original Writings 


It is a rare literary phenomenon that sometimes Mallinatha, a 
commentator, changes into Mallinatha a poet. The following five 
works are ascribed to him. i) Vaisyavaihsasudhakara, ii) 
Raghuvlracarita., iii) Udarakavya, iv) Bhaktirahasya and v) 
Naksatrapatadhyaya. This shows that he was endowed with critical 
acumen as well as creative genius. Of these writings, only the 
first two Vaisavamsasudhkakara and Raghuviracarita are 
available. It is proposed to give a short account of these two works 
in this chapter which underscore the great literary merit Mallinatha 
possessed. 

a. Vaisyavaihsasudhakara 
Mallinatha has written this book of judgement in order to 
settle the dispute between the Vaisyas and the Vyaparins 
(merchants) of Kanchipuram. The dispute arose when 
Praudhadevaraya II (1426 A.D.) was ruling over Vijayanagara 
Kingdom. The king invited Mallinatha who gave his detailed 
judgement on the issue in this work. This work, thus, settles the 
date of Mallinatha as about 1430 A.D. Only a fragmented 
manuscript of this work is available in a manuscript form. It is 
written in simple Sanskrit prose which is interspersed by Telugu 
prose passages.' 

A brief summary of this chapter is given here— 
Mallinatha has given some synonyms of the word ‘Vaisya’ 
like Nagara, Uruja, Trtiya, Komati. (using Telugu equivalent). 
He is of the view that Vani, Komati is a person bom of intermixture 
of the Vamas. Therefore, he is entitled to sell commodities, almost 
in all the cities. Quoting some passages from Amarakosa, he has 
justified the synonyms of the characteristics of the four Varnas. 

1. The colophon mentions— 

Pi«r41 i 
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While explaining the etymology of the word Vaisya, Mallinatha 
remarks- that Vaijati means dvijati, according to him. The birth 
of the Komatis is due to the mixture of two castes and hence their 
differentiation is established.^ Thus Vaijati is called Vaisyjati by 
Amarasimha. 

Mallinatha has established the identity of meaning between 
Vaisya, Nagara and Vanika, citing various passages from 
Amarako.sa.'' He has also taken help of the rule that the memory 
of the directly perceived object is stronger than the memory of 
inferred things.’ There are someTelugu prose passages on pages 
11,12,13 and in the beginning of 14. Further he has cited passages 
from works like Manusmrti, Padma Parana and the Bhagavata, to 
prove that the works like Dharampalacaritra derives matter from 
some Smrtis. 

b. Mallinatha’s epic - Raghuviracarita 

Mallinatha is not only a commentator b.ut also an epic writer. 
His epic Raghuviracarita incorporates all the characteristics of a 
Sanskrit epic. It is based on the important events from Ramayana. 
The epic starts with Rama’s entry into Dandaka forest while he 
was in exile and ends with the coronation of Rama. At the end, all 
those who had attended the ceremony, are shown to be taking 
leave of Rama. 

The epic runs into seventeen sargas. The total number of 


— Vaiiyavathsa Sudhakara (a manuscript) p. 5 
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the verses in the epic are one thousand four hundred and sixty 
one and the total number of verses in each canto are given here.* 
The first canto begins with the description of the pleasant wind 
blowing. The influence of the ascetics was felt on all the objects 
in the forest. While moving about in the forest, Visvamitra praised 
Rama for his benevolent deeds, including the subjugation of 
Parasurama. Lak.smana had followed Rama, as a good number of 
benefits follows the well-performed Dharma.^ Visvamitra then 
expressed his wish that the valour of Rama should prevail in the 
world. He then praised, and requested the king politely to save 
the people of the forest from the danger of the Rak-sasas. Rama, 
Sita and Laksmana began to move forth. They paid a visit to the 
hermitage of Sarabhariga and then came to Sutlksna. The 
description of the hermitage is beautifully done, in a group of 
verses,** and Sutiksna’s praises for Rama are given in another 
group of verses (Kulakas)’. He laid down the objectives before 
Rama, like compassion for the afflicted; protection of the good 
and the suppression of the wicked and victory in the battle-fields. 
He has also mentioned some Vratas (rules) of the Iksvaku kings. 
The next three verses (Kulakas) describe the natural beauty of 
the forest area and the wonderful house created by Visvamitra on 
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the spur of the moment. Then all of them visited the hermitage of 
Agastya. Agastya described some places like Pancavatl which 
were likely to fall in his southern .sojourn. As he moved forth, he 
saw Sampati and then came to Pancavatl. Rama was fascinated 
by the natural beauty of that place. He has described the 
scientillating beauty of river Godavari" in the eleventh Kulaka. 
Evening at Godavari is the main topic of the de.scription in that 
canto.'- There are many fancies in the canto, in keeping with the 
epic tradition. Rama and Sita are described to be in their romantic 
mood and the canto ends with the arrival of Surpanakha. 

The fifth canto describes the subjugation of the demons at 
the hands of Rama. The Raksasas in the forest appeared like dark 
clouds,'^ brightened with lightning. A fierce fight ensued between 
Rama and the Raksasas of the army of Khara. The arrows of 
Rama killed the Rak-sasas without getting reddened by the blood. 
The time of entry of the arrows into and that of exit from the 
bodies of the demons was almost the same.'"' Rama’s arrows were 
like the messengers of Yama.” The bodies of some of the demons 
were without heads, legs or palms.'® Rama killed the demon 
Tri^iras also in the battle. Ravana came to know about the 
destruction of the Raksasas. He took Marica into confidence. 
Rama had already killed the leaders of the Raksasas. The sages 
and the Gods applauded Rama for his bravery. Surpanakha advised 
Ravana to rise up and not to tolerate the rising enemy. She advised 
him to assume the form of a golden deer and attract SU5’s mind. 
He was expected to take the two brothers away from her under 
some guise. Marica, however, did not approve of this idea and 
tried to prevent Ravana from the rash act of kindnapping the 
devoted wife of Rama.'^ Ravana threatened him and compelled 

11. Ibid ni. 75-85 

12. Ibid IV 
13.1bid V. 13 

14. Ibid V. 32 

15. Ibid V, 35 
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him to do according to his command. Marica then assumed the 
form of a spotted deer, shining like the golden spots. It looked 
like the starry firmament overspread by the reddish hue in the 
evening.'** Mallinatha has described the body of the deer Marica. 
At the behest of Sita, Rama began to run after the deer and at one 
moment, shot an arow at him. At the time of dying, it shouted ‘O 
Laksmana, O Sita.’ Though Laksmana knew that it was only a 
trick of the cunning Rak.sasas, Sita insisted that he .should run to 
rescue Rama and uttered indignant words.-" Ravana then entered 
the hermitage and took away Sita forcibly. Jatayu tried to resist 
RSvana but in vain. When Sita began to wail, the entire world 
became grief-stricken. 

The seventh canto presents Rama and Laksmana in pensive 
mood at the loss of Sita. Rama with dejection went on 
remembering all the movements and activities of Sita in the 
hermitage which made him more miserable. In the love-lorn 
condition, he addressed her in pathetic terms, recalling Site’s 
association with creepers, trees, birds and peacocks. He requested 
her not to desert him as he had become Abhisahgavihvala. Rama, 
in a mood of self-reproach, begged pardon of her with folded 
hands. Laksmana requested him not to suiTender himself to grief. 
As they moved further in search of Sita, they saw Jatayu who 
gave an account of Sita’s abduction by Ravana. 

Rama’s mood, later, changed to indignance. His bow had 
bent in shame for Ravana continued to live, though he had carried 
away Sita.-' Laksmana requested him not to give vent to pent-up 
emotions. The Joys and sorrows grow and decline in the human 
life. Considering this, a wise man is never aggrieved.-- He midly 
but firmly advised Rama to accept the ways of destiny calmly.-^ 
On seeing the anklets of Sita, Rama was again lost into the reveries 
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about Sita. Even then Laksmana reminded him that neither joy 
nor sorrow is permanent. 

In the eighth canto, it is told that Rama in his sojourn, arrived 
in Pampa. Looking at the beautiful objects in nature, he was 
reminded of the beautiful features of Sita. Sensing that some new 
persons have come, Sugrlva, the king of the Vanaras sent 
Hanuman to ascertain the fact. He assumed the form of a hermit 
and was very much impressed by the robust, mascular bodies of 
the two.-"* In a rather unusual manner, Hanuman minutely 
described the charm of the body.“ All of them met one another 
with affection. Sugriva confided personal matters with Rama. He 
informed him about his relation with Valin thus— 

The fraternity is destroyed even by an insignificant cause. 
But cementing that rift is very difficult even for a great man.-'’ 
Sugrlva thus described his own plaintive live. As the intimacy 
grew, he promised to conduct a search for Sita. Rama characterized 
the banished Sugriva as a self-controlled but a strong person. 
Hanuman then expressed his pious desire—‘Let the creeper of 
Rama’s desire bear fruit soon.’^’ Rama and Hanuman recalled 
their connection with the Sun. Rama endorsed his friendship with 
Sugriva by killing Valin. 

The ninth canto of this Mahakavya imitates the ninth canto 
of Raghuvamsa as far as the Yamaka (figure of speech) is 
concerned. Hemadri, the commentator of Raghuvarhsa has defined 
Yamaka’®. 


24. I 

1 —Ibid VIII. 41 

25. Ibid VIII. 23-51. 


26.31f^lf4 #WrfTf*ra^^iiITTTI 

^TOIcSrfrRp^tFf TT 11 —Ibid VIII. 86 

27. rtTld-qiMpi+iH?! I 

^ 'IkT tit f%TJT I —Ibid VIII 116. 

28. tMld4KM4c(«irdmi'j(Tl: H^T^dl 1 

’TNTIT 11 ^ I 


—Hemadn on Raghu IX. 1. 
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There are only eleven verses in which this figure of speech 
is used. The canto witnesses another bewailing on the part of 
Rama in which he entreats mountains, peacocks, clouds etc. to 
present Sita to him.^'^ 

The tenth canto ushers in the description of autumn.^® Rama 
developed some suspicion about the companions but after 
deliberations, a huge, fierce army of the Vanaras became ready 
to invade Ravana’s territory. Rama admired Haniiman by saying 
that the victory seems to have been achieved with his assistance. 
He handed over a bejewelled ring to him as a signet ring for Sita. 
He also gave a message to be delivered to her.” The Vanara troops 
marched to the southern direction and reached the ocean. Haniiman 
told the Vanaras that he was a witness to various incarnations of 
Visnu-'*^ and then gave blessings to the Vanaras. 

The eleventh canto describes the demeanour of Hanuman 
when he was proceeding towards Larika. Even the celetial beings 
praised him and wished him' the best success in his endeavour. 
His high leap over the ocean was like that of Vi§nu in his 
Adivaraha form. The superhuman greatness of HanQman and the 
strides which he took from place to place in Larika described 
beautifully. He was a bit disappointed when he could not get a 
glymse of Sita anywhere. In fact, he blames his own position as a 
servant.” In a mood of self-condemnation, he thought of giving 
up his life also. He, however, controlled himself and determined 
to find out Sita, even from the netherworld. At last, he saw Sita 
surrounded by the demonesses. Looking at her love-lorn 
countenance, he could confirm that the lady must be Sita only. 

The thirteenth canto open.s with the first ever conversation 


29. Ragliuvlracarita IX. 40 

30. Ibid X 1-12 

31. ft fSpETHf^ TtTTSpnr I Ibid. X. 78 

32. Ibid X 102-107 

33. I 

ftTTrrr «W ! 0lH4M ' ^dl f^%ibCrll'HHP£lUi; II Ibid. XII. 26 
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of Hanumaii with Sita. He recalled some past incidents in Ramas 
life and described this distressful condition, after the 
disappearance of Sita. The anklet fallen from her feet gave a little 
solace to him. He also recalled how Rama made friendship with 
the Vanara chief. Rama was in a pitiable plight in the absence of 
Sita. Hanuman told her that once Rama mistook the plumage of a 
peacock to be the flower-decked braid of Sita’s hair and ran after 
it^^ He also told her about his errand and told how he considered 
Sita to be the sine quanon of his life. He described his arrival in 
Larika not only with a message to convey her but also to show her 
the signet ring to clarify his identity. He exhorted Sita to cast a 
graceful look towards him. He has alluded to the virtues of Sita 
in the vocatives.’^ 

In some verses, Sita recalled the incident of a crow, whose 
audacity resulted in the loss of an eye.^* The Hanuman went on 
devastating the town of Larika. The panic-stricken citizens ran 
helter-skelter and informed Ravana about the destruction caused 
by the Vanara. Later, he returned along with Arigada, Jambavat 
and other leaders to Kiskindha. He handed over the CDdamani to 
Rama which was given by Sita. Rama, Laksmana and the army 
of the Vanaras decided to go to Larika after crossing the ocean. 
The work of constructing a bridge across the ocean was vigorously 
undertaken by the Vanaras under the guidance of Nala. 

The fourteenth canto describes the might of the Vanaras 
and their vehement, boisterous fight with the Raksasas in Larika. 
They were hurling big boulders at the Rak.sasas. Vidyujjihva 
created apparitions to delude the Vanaras. Somebody sent a 
phantom head of Rama to Sita to frighten her. The commanders 
of Ravana tried to restrain Rama by the serpent missile but all 
these efforts and tricks were neutralized by Garuda missile. Garuda 
predicted the ruination of Ravana’s family and wished Rama 
complete success in his task. Later a fieree fight took place in 

34, Ibid XIII. 21. 

.35. WifilfH ttcfhTpf I 

MiPi ^ ^*1™; ll —ibid XIII. 40 

36. Ibid XIII. 3-4 
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which various missiles were employed. The death of Kumbhakarna 
is described in the end. 

The sixteenth canto has mentioned deaths of Ravana’s 
commanders, including Atikaya. Many warriors from both the 
sides were slain. Meghanada, the son of Ravana, rushed forth to 
continue the fight. He fought vigorously but was ultimately 
overcome by the Vanara troops. Hanuman inspired the Vanaras 
who were scolded by the son of Ravana. He hurled Brahmastra 
but Laksmana, nullified its effect by chanting mantras. When 
Kumbhakarna, Meghanada and others were killed, Rama and 
Ravana came to the van. Ravana deposited his brilliant penance 
in his missle and w'as ready to hurl it at Rama when the sage 
Agastya came there and saved him by couteracting it with the 
brilliance of the Sun, Rama chopped off the ten heads of Ravana.” 
When Ravana was killed, Gods like Brahma and Siva came there 
to congratulate Rama. After that a fire-ordeal was performed to 
test Sit5’s purity, from which she came out successfully. He 
handed over the kingdom of Larika to Bibhisana and all of them 
got into the Pu.spaka aerial car which was brought by Hanuman. 

The seventeenth canto commences with the aerial travel. 
Rama pointed out the important objects like the island of Larika 
and the ocean which were seen down below. He gave a legendary 
account of each place. The battle-field was like the .sport-ground 
for the brave warriors. He pointed out Vindhya mountain, Pampa 
city, Matarigasrama, the river Godavari, Pancavatl, the hermitage 
of Bharadvaja and Sarabhanga, the sacred rivers Gariga, Yamuna 
and Sarayu, Citrakula mountain etc. When Rama and his party 
arrived at Ayodhya, they were overwhelmingly received by the 
people of the town. The mothers, the preceptors and the Gurus 
were overwhelmed with affection on seeing Rama back in his 
own native place. Later the sage Vasistha officiated the coronation 
ceremony of Rama and performed the coronation by sprinkling 
nectar like water from the Jars full of it. 


37. Rrcffl rR^T ^ I 
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Some salient features of the epic Raghuviracarita— 

1. The epic Raghuviracarita of Mallinatha is based on the story 
of Ramayana like many other classical epics. 

2. The epic is full of descriptions in keeping with epic style. 
There is a description of Sutlksna’s hermitage,^" 
Dandakaranya,-’'* Agastya’s hermitage/® Sweet sound'" and 
Pancavati''^ The Kulaka verses seem to have been specially 
used for the description of nature."*^ 

3. Each canto has a particular metre of all the verses. The last 
one or two verses have different metre. 

4. A Mahakavya generally contains an account of the exploits 
of a single divine being or a Ksatriya. The hero must have 
forebearance and strong resolution. In the present epic Rama, 
Laksmana and Hanuman are endowed with these qualities. 

5. The epic is embellished with different figures of speech. 

The Sabdalarhkara ‘Anuprasa’ occurs in the verse.'*'* Here 
in this verse, the letters <3', are repeated, 

giving rise to a type of rhyme. 

Upama (Similes) are employed to a great extent. It is 
mentioned in one of the verses that the demons thwarted Rama 
with their arrows just as the masses of rainy clouds attack the 
Himalaya mountain with their showers.'*’ In this simile, the arrows 
are the Upameya and the showers are the Upamana, the common 
attribute being ‘ Abhipata’ or attack. 

38. Ibidl. 17-24 

39. Ibid II. 44-55 

40. Ibid II 56-65 

41. Ibid II 66-72 

42. Ibid II. 72-74 

43. Ibid I and 11 cantos. 

44. fT^f^ f^rfT^R^r rr ■rreHt<fi4: i 

eftrf II Ibid III.2. 
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A fine example of Metaphor or Riipaka is seen in one of the 
verses in canto VIII. When Rama and Laksmana approached 
Sugrlva, he was very much impressed by their handsome 
appearance. He remarked - Beauty is emanating from the pearls 
in the form of teeth. It is the very moonlight to the night-lotus of 
mind and is white like the water of river Gariga as it were bathing 
me. Here facial charm is identified with the moonlight and the 
white teeth with the pearls.'*'' 

Mallinatha has used Yamaka (alliteration) directly imitating 
canto IX of Raghuvamsa. This Yamaka gives a melodious tune 
to the verse” which is enriched by ‘Drutavilaihbita’ metre. 

Mallinatha has used Drstanta (illustration) at one place. It 
is said that the enemy who has shown the signs of rising up in the 
future, should be curbed at the earliest. A shoot of a tree can be 
cut even by a nail but as time passes, it developes into a strong 
branch and even the .sharpness of an axe will be blunted on it.^® 

Mallinatha has also used Arth5ntaranyasa (corroboration) 
effectively. In course of the de.scription of the autumn season, he 
has used this figure of speech giving some universal truth. Here 
is an example— 

Laksmana remarked that he would follow Rama in the battle¬ 
field. Following the elders yields good results in this world as 
well as the other world.” There is another sentence which is an 
utterance of Haniiman.®® 

Mallinatha has used Utpreksa (fancy) in the speeches of 
Rama. When the honey from the flowers was drooping profusely. 


46. Ibid Vni.41. 

47. IbidIX .2 

IbidlX. 4 

^ ’q- Hrgfn; ibid ix. i. 
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Rama imagined that the trees were shedding tears as they were 
aggrieved by the loss of Sita. The humming of the bees is like the 
bewailing cries.^' 

In this epic, the incidents and the characters are portrayed 
in the light of the story of Ramayana and so Mallinatha could not 
depict them in an absolutely new manner. The character of 
Hanuman seems to be more dear to Mallinatha. He is first 
introduced in the eighth canto in which he assured Rama of his 
full assistance.'*- Rama was very much impressed by his 
assurance.” He called him Dhlrodatta (self-controlled and exalted) 
and sathyamin (one observing self restraint).'*'* His humble stay 
in the forest is as laudable as the begging of Rudra.” 

In the presence of the sacred fire, the friendship between 
Rama and Hanuman was solemnized.’* Jambavan exhorted 
Hanuman to carry on the work entrusted to him by Rama.'” He 
told Hanuman that Rama’s achievements in the incarnation of 
Visnu were personally observed by him. He pointed out that Rama 
was the first one to be born from the body of the creator who was 
eager to start creation and then Svayambhuva and other Manus 
were created. In the eleventh canto, the circumstances at the time 
of Haniiman’s birth are described. He had the qualities of Vayu, 
Indra, Brahma and Vamana.” His mental oscillation between 
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confidence and pessimism are described by Mallinatha.’'^ The 
heroic deeds of Hanuman are also depicted vividly in the latter 
parts of the epic. 

Thus the most significant feature of this epic is the 
glorification of the character of Hanuman. The poet has devoted 
a considerable portion of the epic to the description of his bravery, 
his dreadful appearance and his ardent devotion for Rama. 
Mallinatha has maintained a deliberate restraint over his 
descriptions and has avoided irrelevant matters and 
embellishments which are generally found in the classical epics. 

Mallinatha's diction and imagery 

Mallinatha’s diction and imagery never degerate into pomp. 
Like Kalidasa, he has used compounds which are neither too long 
nor heavy, following the Vaidarbhi .style. His style is simple and 
direct. He has used some figures of speech which are easy to 
comprehend. Mallinatha lived in an age which was a bit remote 
from the age of classical age. Therefore, the artificiality, the decor 
and the verbiage is much less in the present epic. 

Mallinatha must have certainly kept Kalidasa as an ideal 
before him. Rama’s lamentation over the disappearance of Sita 
are reminiscent of Aja’s grief over the loss of Indumati, depicted 
in the eighth canto of Raghuvaitisa. Rama pathetically addressed 
the anklets of Sita, (in his life of exile) in words which were 
similar in tone to those verses of the Act V of Vikramorvasiya. 

Kalidasa has often attributed human feelings to the natural 
phenomenon. He has delved deep into the nature and the human 
nature and has discovered emotional connections with them. 
Mallinatha has described nature in human terms in this epic.'’" He 
has described Pampa as if she is a damsel. Pampa wanted to 
prevent the Malyavat mountain who was eager to reach heaven. 
The town was at the foot of the mountain. So the town damsel 
was, as it were entreating the mountain by touching his feet, not 


59. Ibid. XI. 58 

60. Ibid Vin 3-5 
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to be rash.*' Here the word ‘Padaslesa’ highlights the role of pampa 
as a Nayika. The billows in the river looked like the knitting of 
the eye-brows of that lady. The lotuses were her hands, feet, face 
and eyes. The whirlpool had the grace of the deep navel and the 
Cakravaka pair looked like the graceful breasts of that town lady.^’- 

On seeing the trees embraced by their beloved creepers, 
Rama felt more depressed, as he was separated from his beloved 
Sita.“ Curiously enough, Mallinatha has described the robust male 
beauty of Rama and Laksmana also.*'' 

Almost all the epic writers introduce different sentiments 
(Rasas) in the epic. In fact, according to the rhetoricians, one 
Rasa generally Srtigararasa should be the primary or predominant 
one (Arigi) and the other Rasas be subsidiary or secondary one 
(Ariga). In the present epic, many scenes have taken place on the 
battle-field. The dominant sentiment seems to be the heroic one.“ 
There are some other sentiments (Rasas) depicted in this epic 
which are subsidiary.** The dead and the mangled human bodies 
with loathsome appearance provide the example of Bibhatsarasa. 
(sentiment of loathe). Similarly, the fight with the Rak.sasas 
provides a good example of dreadful sentiment, Bhayanakarasa.*’ 

A running commentary on the natural beauty of the rivers, 
mountains and forests, as viewed by Rama and Sita, when they 
had an aerial travel in the Puspaka car, is given one of the cantos.** 



II Ibid VIII. 3 
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The description of the Raksasa troops*'’, the swooping Garuda™ 
and the limbwise description of Hanuman’s majestic physique” 
provide a fine example of Svabhavokti. They are characterized 
by long compounds in consonance with the grandeur of the objects 
of description. Malinatha has avoided the extravagance and 
exaggeration which is often associated with later classical epics. 
The entire narration of the poem is mild, though its vigour at some 
places cannot be ignored. 

Mallinatha has also imitated Kalidasa and other epic writers 
in giving maxims (Subhasitas) like Prativastupama or 
Arthantaranyasa.” 


69. Ibid XV 13-16 
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Mallinatha and Textual Criticism 


Ancient Sanskrit texts were written by different scribes in different 
parts of the country. The texts shows different readings at many 
places either due to the negligence of the scribe or due to the 
similarity in letters. Sometimes the scribes used to change the 
reading if they thought that, that particular word might have been 
wrongly written and that the substitute suggested by them is 
appropriate. Almost all the classical works are full of readings 
except the Vedas. Thus the corruptions in forms, in transmitted 
texts, are inevitable due to different reasons. They are ; 

1. Confusion of similar letters and syllables. 

2. Wrong combination or .separation. 

3. Transposition of letters. 

4. Mistake due to change in pronunciation 

5. Interpolation or the attempt to repair the results of 
unconscious errors. 

6. Insertion of interlinear or marginal glosses or notes.' 

Katre has given some more reasons also. Some must have 

noticed some such cases. A commentator, while interpreting a 
text, has to deal with some readings or corruptions, in order to 
substantiate his selection of text. Moreover, as readings 
substantially change, the connotation of a word, sentence or verse 
also undergoes changes in meaning. The commentators are likely 
to differ with one another. They have to criticize or set aside other 
readings in order to justify their readings. Mallinatha has indirectly 
recognized the importance of textual criticism and has discussed 
many readings and has amended some of them. 

Mallinatha, while discussing the readings (Pathas) has 
adopted the three methods, according to his convenience. 

(1) Sometimes he has just mentioned the reading. 

(2) Sometimes the mentioning of the reading is followed 

by a discussion. 


1. hifroductiou to Indian Textual Criticism. Katre, pp. 55-56. 
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(3) On accepting a particular reading, he has refuted the 
readings of other commentators.- 
At some places, Mallinatha has given reasons, mostly 
grammatical, for rejecting a particular reading.’ In 
Kumarasambhava, the word ‘Subhru’ is used**. Some 
commentators have pointed out that the word Subhru is 
grammatically erroneous. They have suggested some other 
reading to make it grammatically correct. But Mallinatha has 
retained Subhru and has condemned the other reading Subhru. In 
Meghadata\ the word Sagandha is used by the poet, but 
Laksminivasa, Mahimagani and other commentators read 
Sagarva. Mallinatha has no dispute with the word as both the 
words have got the same connotations. He has cited a line from 
Visvakosa.* Mallinatha has sometimes rejected the reading of 
other critics by giving reasons as he was rejected the reading 
Alakam accepted by Daksinavartanatha.’ He has pointed out many 
examples, indicating the neuter gender of Alakam. 


2. i) In Raghu I. 19. Mallinatha has given and just notices 

the reading 

ii) In Raghu V. 23. regarding the expression 
Mallinatha has Just remarked — cTT Pi +rqd MisPvi I 

3. In Kuinara V. 13. he has rejected the word and has accepted 

According to Panini (V.2.42-43) s41 will be the feminine form of and 
the meaning will be 5T Siqqcfl HT— which has two limbs. This is not 

relevant to the context. 

4. Ill Kumara V.43. f^HN'II Jd: 1 The word is used. How can 

there be any humiluiion, O Paivati. of charming eye-brows, in father's house! ’ 

5. Megha. Piirva. 9. 

6. 3Trm% ^ 1 

Kalidasa has used the word 'Sagandha' in Sakunlalu IV. 

7. 3113% — Uttar.i Megha. Mallinatha says— 

3|d+frif^ M W-rimi W4r fTRT I 


108 


Mallinatha 


In another case,® Mallinatha has taken Mahabhaga as 
vocative singular and Taya, he has taken with Bhaktih Hemadri 
and Caritravardhana have treated both the words as constituents 
of an abstract noun.'’ 

There is a line in Meghaduta."’ The reading Pranayak^anah 
is accepted by the earlier commentator Vallabhadeva. The word 
Pranaya signifies request also. Kalidasa has used this word in 
Vikramorva^iya", in this sense. Mallinatha has retained the 
reading Prakrtikrpanah. This reading supports the non-discretion 
regarding the sentient and insentient beings - on the part of the 
lovers, the sense of request is irrelevant according to Mallinatha. 

A line from Raghuvamsa is worth considering.'^ The idea is 
- Vasistha’s body produced power which was not obstructed, as 
the course of a cloud is not affected by the wind which is its ally. 
If the compound ‘Marutsakha’ is taken as a ‘Bahuvrthi’ compound, 
the beauty of the sense of the word is enhanced. But it would be 
only a Tatpurusa compound according to Panini.'® MallinStha 
strictly adheres to the rule of Panini.'^ Commentators like HemSdrT 
and caritravardhana came across the same difficulty. 

Mallinatha has rejected readings in many places. In 
Sisupalavadha, there is a description of dust raised by a Bahllka 
horse. The poet imagines that the rolling of the horse on the earth 
is like the physical contact of a lover with his beloved. The horse 
raised the dust particles by his exhaling. This led to the bustling 
of the hair on the surface of the earth. The nostrils could raise 
that much dust which looked like horripilation.''' 


9. WnTFrcT^rr l— commentary on Raghu V. 14. 

10. *t>i*tlrif 1 Megha Purva I. 5 

11. Vikramorvaslya IV. 29, IV. 33. 

12. 1 — Raghu. V. 27. 

13. Mon; I 
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Mallinatha’s reading ‘Nasaviroka’ is thus quite appropriate. 
He has referred to another reading ‘Nasavireka’ and has rejected 
it, saying that it gives rise to some what vulgar sense. Sometimes 
he has mentioned the names of the commentators with whom he 
differed.'*’ Sometimes Mallinatii^s reading is different.'® Instead 
of Hastamarsa’, he reads as ‘Hastadarsa’. For the blind people, 
even a mirror in the hand is useless. The epic is like a lamp for 
those who look at it from the point of view of grammar. 

In Raghuvamsa, Rama had addressed Parasurama.'^ ‘If this 
is your resolve to fight with me, then take up the weapon.’ There 
is another reading ‘Garva’ for ‘Sarga’. If the reading Garva (pride) 
is accepted, it would mean that Rama was intentionally pointing 
out the conceit of Parasurama which is not the case. Rama is 
invited to fight with Parasurama only when he had resolved to do 
so. So the fault of commencing fight should not be that of Rama. 
This is implied by the word Sarga. 

In another example from a ver.se in Bhattikavya'®, there is a 
difference of opinion about the derivation of the word ‘Kirikara’ 
between the two commentators. Jayamarigala remarks - According 
to Panini sutra—Diva Vibha - T’ is affixed. ‘Ac’ is affixed to the 
root.'® But according to Mallinatha ‘Kimyattadbahusu’ gives an 
exception to the sutra - ‘Diva Vibha’ and thus justified the vowel— 
ending in Kirikara. Jayamarigala believed that Kirikara ends in 

15. In Bhatti Vn. 82, he has criticized Jayamahgala for misinterpreting some 
grammatical rules. In his commentary on verses III. 6, VI. 66, VI. 42 and 
XXI. 23, he has mentioned the name Jayamahgala. While in the commentaries 
on verses I. 29, III. 27, ni.44, rV.2l, V.27, V.32, VI.97. Vn.35. he has 
criticized the views of Jayamahgala without mentioning his name. 

16. I 

«—Bhatti xxii. 37 

17. ‘,15 1 “I sfiw *iR kMrl I — Raghu. Ill, 27. 
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‘Tap’ termination, suggesting its feminine gender. For that only 
‘Ac’ is enjoined.^® 

Mallinatha has dealt with the problem of spurious verses in 
Sisupalavadha.-' As he has not commented on those thirty-four' 
verses, the edition has provided the commentary of Vallabhadeva 
on those verses. Thus Mallinatha and Vallabhadeva are having 
opposite views about the genuine nature of those verses. In the 
fifteenth canto of Sisupalavadha, the main theme is the 
denunciation of Srikrsna by Sisupala. In the first twenty seven 
verses, there is the description of child sports of Srikrsna which 
are ridiculed by Sisupala. In the verses branded as spurious by 
Mallinatha, there are two senses to every verse. The one sense 
conveys censure of Krsna whereas another sense conveys that 
Krsna is devoid of any attributes (Nirguna). Thus the same verse 
conveys censure and praise at a time, owing to the novel 
interpretation of the words in the verses 

Mallinatha has not given specific reasons for the spurious 
nature of these verses. But probably, he might not have approved 
of the double meanings, as the main theme is censure of Krsna 
and not his glory. It is contrary to the spirit of the context. In the 
context of censure, Mallinatha must have thought that bringing 
glorification to the fore by merely verbal paranomasia, may lead 
to the unwanted mood (Bhavabhasa). 

The addition of these verses and especially the double 
interpretation of these verses may not be quite in tune with the 
theme, as far as, Si-supala’s diatribe is concerned. 


20. 'zr^3TTf^ Z 

oq lisAl H' i1 q -q-STcM <41 ti rq i H-l oq fV^qTTT 

21. Between verses 38 and 39 of canto XV of Sisu. The Nirpaya sagara edition 
of Sisu has given 34 verses, renumbering them from 1-34 (pp. 399-410) 

22. For example - H HIFT can mean i) he is not at all great or ii) he is not 
that Mahat principle of the Sariikhyas. Other adjectives may be inteipreted 
likewise. 




Mallinatha as a methodical commentator 


Mallinatha’s Methodoloy 

Mallinatha is admired as a great commentator or a Tikakara. The 
word Tlka is generally used for the explanation of certain original 
works in Sanskrit. The word is derived from the root Tik' 
Hemacandra takes that root as an indicating motion.- The work 
Tika has got many synonymous words, though there are different 
shades of meaning.^ Dr. P.N. Dvivedi has given explanation of 
all these words. He has traced the origin of the word Tika to the 
Brahmana literature and has given a brief account of important 
commentaries (Tikas or Bhasyas) in Sanskrit, He has also 
reproduced the types pf ‘Tika’ given by Dr. Mrs. Pendharkar.'* 
This list can be expanded. The names, however, are not mutually 
exclusive and the characteristics of one can be found in the other. 
Mallinatha’s commentaries contain the main characteristics of 
the type two, three, four, seven and eight. The eighth type is 
somewhat nearer to the definition. He has made his Tikas as simple 
as possible, though they are replete with supporting quotations 
from different works. We had a glympse of his va.st knowledge in 


1. (^) ^ armr. ^ €1^, i ^1^ ^ i 

I . , . , RqflMrjaiiilsmteCl rr^r ^ I— + p. 3188 

und p. 4228 

m'rT^rri —n. no 

3. f^twTfr, ■•Trani;, anw, ^rrRf^, 

etc. Dr. P.N. Dvivedi — ^ Tt: hItoHI-M ^ 

^ Pp. 2-13 

4. i) ^Nrr ii) iirr'N'rar iu) ^hhicH4i -im 

iv) cri’tii v) tTl'tii vi) 

vii) arpT^ viii) — Dr. Mrs. Pendharkar in her 

unpubli.shed Ph.D. thesi.s, submitted to Vikram University, Pp. 16-18. 
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the second chapter of the present work. Some important tenets of 
his commentaries are presented in that chapter. Every 
commentator undertakens the task of simplifying the text and also 
of justifying and appreciating the words and phrases of the poet. 
Mallinatha has selected five Mahakavyas of Sanskrit literature 
which are rather difficult for comprehension. Mallinatha has 
revealed the direct and subtle meanings by adopting various 
methods. His vast knowledge is recast in the systematic 
commentaries. 


It is proposed to deal with some systematic peculiarities of 
his commentaries which prove the veracity of an adage.’ 

1. When the words are single and not compounded, 
Mallinatha first mentions the synonym and then gives the 
supporting citations.® 

2. In the case of a compound which is to be dissolved, the 
compound is mentioned earlier and then the paraphrase or a 
synonym is given.’ 


3. The method of dissolving the compounds is established 
by grammatical tradition. The constituents of a compound are 
separated and their case relations are specifically mentioned. 
Some exceptions like Avyoyibhava and Nitya Samasas have a 
separate method of dissolving. This method takes into account 
the import of a particular compound in a particular situation. He 
gives the synonyms also immediately.** 


5. 

6 . 

7. 

8. 


RkbI let'll I 

HTrrsrFr anw# qrRw i 

—f^racRTWifprsr'mFt^trB-:, p. i97. 

— gloss on Rughu IV. 66. 

Commenting on RfchraRTRq":, he first di.ssolves the compound 
RfrTOrr^^: viRT fiTOT I RwNr I 

—SWu I. 42. 


Here is another example from hi.s commentary on Naisadha 
I<.eq^ 

®tRcl'>n«n) =1711 Ml-Ht: I 

— Naisadha XII. 10. 
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Sometimes Mallinatha has introduced his gloss in between 
the constituent parts of the compounds. He is not particular about 
the dissolution of the smaller compounds. Sometimes, the word 
by word (the lexical) explanation is put before the fonrial Vigraha 
of a compound.’ In Kiratarjunlya, while dissolving the compound 
‘Kosadandayoh’, he has separately explained the two words Kosa 
and Danda and then dissolved the compound.'” Sometimes, he 
avoids vigraha and just gives paraphrase." A question may arise 
here. Is this device adopted by Mallinatha casually or orbitrarily 
or is there any method in it? No particular position may be 
stipulated. Mallinatha is not very keen about the technical 
dissolution. He is a master grammarian and does not miss any 
opportunity of explaining the grammatical formation of words. 
He has cited quotations from different lexicons to corroborate 
the meaning he has assigned. 

Sometimes Mallinatha employs all his erudition to explain 
a word. He has taken pains to explain the formation of the word 
‘Prafulla’. Instead of explaining the obvious figure of speech 
Dnstanta in that verse, he is ju.st satisfied with a comment'^ This 
device is also used by him in the well-known verses of 
Raghuvamsa.'^ Raghu and Aja who were the symbols of 
asceticism and royalty, looked like two parts of Dharma, 
descended to the earth with liberation and endeavour as their 
objectives, 

9. Maliinutha dissolves a compound in Kirataijunlya,— ^^n^fTSTSTT ‘liii'fl 

— commentary on Kiraca I. 36 

10. dissolved as I—Kiriita 11. 12 

11. % ’Trtf 'flcfl'd^l 

firtmMi dRit*!'! WIT +Ru<Hi«irR;i 

aTTsfrrraf i 

I —Kirata IV.^49 ^ 

— Cominenlaiy on Raghu. VI. 69 

13. Commentary on Raghu. Vm. 12-16 
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In the first canto of Kirataijuniya, Yudhisthira was advised 
not to mark time and take action against the Kaurvas immediately 
as he was endowed with martial spirit. Mallinatha’s commentary 
on that verse throws light on the following characteristics of his 
methodology.'*' 

Characteristics of Mallinatha’s methodology— 

(i) Mallinatha has paid more attention to the textual analysis 
and proper authentication of the important terms. 

(ii) He has inserted the words of gloss in between the 
constituent parts of a compound separately. 

(iii) He has passed critical comments at the end of his 
commentary. 

There is a verse in Naisadhlyacarita which throws light on 
his method of explanation by dissolving a compound.'® In another 
verse, he had made the meaning more perspicious by dissolving 
two compounds. In this verse, there is a compound which is an 
attribute of Krsna.'* 

Mallinatha has a knack of judging the situations in a 
particular context and expressing his views in short, pithy, 
significant sentences. This skill is vouchsafed in almost all the 
texts, he has commented on. This is the style of Sanskrit 
commentators in general. It is observed in the commentaries. 


14. Pi+lct: qr uw qr wnt . . 

’jfwpfft 'SRfhtR crq- ■ 

Trq w I ‘qqqr: nm'-m-qK+H' i 

WR‘: I qqr q qq q i «q q# 

lEcqqT: I — Commentary on Kirata. I. 45. 


15. Tf^qfa;.-, qqqrqw i “ip^fr qf§r i qrait q 

ffq I RlVlI^^l^ js l-gq: JJtTfTflqqr: 

qqq: ^ qfeFrEnj?Tqf^qq qtjqqr cwr qqvirfif^^_.+un+ 

qqr l — commentary on Naisadhu XIX. 18. 

16. q]qM|q,«iMi4H qrqtj ^wittflld ^ 

qrqqf^qrq, qrq: i tw qqf ftpc.tqqr ^fSt^rr 

I ‘rtf qm r' -Kf^rr qqt g f ft un “sfl: qw q: 

qrqsjraqTqqTqt fnfq; qqfqRq: i 

— Ibid XI. 81. 
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glosses, Bhasyas or Vartikas of philosophical texts also. In the 
Bhasyas, there is an exhaustive analysis and the Bha.syakaras or 
the Acaryas use the Sutra as a springboard to take a leap in the 
deep speculation. The commentator of the Kavyas, dramas, stotras 
etc. is more particular about the structure of the text and its 
constituent words. Commentators like Mallinatha are more careful 
about the structural analysis. The structure is also sought to be 
strengthened with the external agencies like the lexicons, grammar 
works or etymological tracts. This is the external or formal 
analysis of a text. 

But the significance or the special feature of the text is also 
to be pointed out for the comprehension of a reader. For this, 
evaluation is required which in its turn is likely to help formulate 
a critical view of the reader. This is the Evaluative Analysis. 
Commentators, after a formal prose-order, express their 
evaluation in a sentence or two. That is the aid to appreciation. A 
few examples from Mallinatha’s commentary will bring out the 
significance of the above lines. 

In a verse in KumSrasaihbhava, the poet has mentioned that 
Siva cast his eyes on Uma’s face. Its lower lip was like Birhba 
fruit. Here ‘casting of eyes’ is a symbolic description of the love 
feeling.’’ In the same epic, it is told that Siva, in the guise of a 
Brahmacarin exhorted Parvati to look after her body as the body 
is the foremost means of acquiring Dharma. Mallinatha has 
expatiated the idea convincingly.'* While describing Dillpa, 
Kalidasa has remarked that Artha and Kama were just like 
Dharma for Dillpa.’’ Even the pursuit of material pleasures and 
that of physical pleasures become the acts of Dharma i.e. 


17. tTr^rt: i 

-dm; II— Coihtnentary on Kumura 111.67 

31?1- rr^ ^ I 

sprsrr w i i 


—Qommentary on Kumaru. V. 33. 

19. M'fllMxiiH I — Rilghu 1. 25 
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righteousness. Nandargikar has reproduced a few lines of Pandit™ 
and stated ‘that to him the attainment of the two out of the three 
objects — Dharma, Artha, Kama — at which a living man should 
aim, became the attainment of the thid, that is, he ruled his kingdom 
and lived a married life in such a virtuous way that the third object, 
though requiring separate and different means, was attained as a 
matter of course, along with the two to which alone, the good 
administration of the laws and the state of marriage legitimately 
give birth as their result.’ Mallinatha’s comment is self- 
explanatory.-' The excellence of Dilipa can be represented thus— 
Wealth—Administration—^Public welfare—Dharma. 
Pleasure—Marriage—Progeny—Dharma. 

Thus Dharma is supreme, the other two are subsidiary to 
Dharma. 


Kalidasa has described the penance of Parvatl in the fifth 
canto of Kumarasarhbhava. In one of the verses, the downward 
rolling (flowing) of the first showers of rain on the person of 
Parvatl, is vividly described by the poet. The first showers fell on 
her eyelashes first, then the lower lip, then on the breasts and 
reached her navel in the end. While commenting on this verse, 
Mallinatha has brought out the propriety of every expression.-- 


20. Nandargikar, in hi.s edition, ‘Raghuvaiii.^a of Kalidasa’, Radhaba; 
Atmarani Sagoon, Bombay, 1897. P. 11. 

^ TTSTT 

1 — Commentary on Ragiiu I. 28 

22. — The word indicate.s the rarety. The plural of the 

next word indicates extreme rarety. 


STT f^zRTT:— Thi.s indicates the thickness of the eyelashes, the 

word indicates the stickiness. 

uiRnitTTT— This indicates the softness of the lower lip. The fact that 
the drops were broken on her breasts shows that her breasts were 
massive. The drops stumbled through the fold of hei skin. 'Thi.s shows 
the unevenness of the folds. 


'ilHr This expression shows that the obstruction was strong 

there. The drops reached the navel but did not fall down further. This 
indicates the depth of the navel. 




Mallinalha as a methodical commentator 


117 


Sometimes Mallinatha’s commentary is more clear and 
satisfactory when compared with that of others. There is a poetical 
description of the moon in a verse in Raghuvamsa.’^ 

Nandargikar has remarked-'' that ‘Lakshil is described as 
the wife of Aja. Aja enjoyed sleep and neglected Laksmi. She, 
parting from him, whiled away her time in the company of the 
moon who by her lustre reminded her of her husband’s face. Even 
the moon who consoled her, for a time, was about to take leave. 
Hence the appeal of the bards to Aja was to get up and make her 
glad.’ 

Mallinatha’s mastery over the Sanskrit language and 
literature is undisputed. With innumerable quotation he has 
enriched his commentaries with them—His commentaries exude 
a fresh fragrance of many Sanskrit flowers. He has quoted from 
the works of Dandin, Ksirasvamin, Daksa, Jayamarigalakara, 
Dhanvantari, Niruktakara, Nyasakara, Bhattamalla, Bharata, 
Bha.syakara, Bhoja, Yajnavalkya, Vagbhata, Vamana, Vaitikakara, 
Sahara, Sakatayana, Sridhara, Subodhinikara, Hemacandra and 
many other luminaries of Sanskrit literature (like Kesava, Kaiyata, 
Dandin, Vaybhata, Bhattamalla, Bharata, Yajnavalkya, Vallabha, 
Sahara and Hemacandra). 

Mallinatha’s flowing style is seen in his paraphrasing also. 
There is a repetition of words and their imports. The repetition is 
not merely formal. Though repeated, the expressions convey 
correlatives or equivalences. Thus these paraphrases are 
transferred notions. They are the transitions and maintain focus 
on an expression or a theme. He repeats with parallel expressions 
or parallelisms. 

Brooks and Warren have exactly pointed out the .significance 

23. PljiNSR' 

1?rRr 

♦diR R'Jieilrl II — Commentary on Raghu. V. 67. 

24. Nandargikar, in his edition, ‘Rughuvaiiisa of Kalidasa' Radhabai 
Atmaram Sagoon, Bombay, 1897, p. 104 
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of parallelisms, in their ‘Fundamentals of good writing’. The 
adjustment of grammatical pattern to rhetorical pattern in its 
simplest terms, parallelism is no more than that like meanings 
should be put in like constructions.^ 

This parallelism, though mostly meant for poetical sentences, 
is applicable with some minor changes, to the commentorial 
literature also. These parallelism are aimed at greater emphasis. 
The parallelisms in Mallinatha’s commentary have a modifying 
effect on the words in the text. Morgan in his ‘Writing and 
Revising’ says“— ‘Modifiers are words (or group of words acting 
as single word) that limit the meaning of other words. Adjectives 
modify nouns or pronouns.’ When Mallinatha has presented these 
modifiers, he is always careful to see that his modifier is justified 
by authentic lexicons. His commentaries are mines of such 
expressions.-’ Here are a few examples. 

‘Tantra’ is ‘pondering over the affairs of one’s state or that 
of others. It also means ‘the applications of the Sastra or medicine’. 
He has quoted Panini to explain ‘Visvajanina.’^® He has also 
explained the word ‘Adhityaka’”. Among the Mahakavya writers, 
Kalidasa’s style is marked by simplicity or perspicuity. Bharavi 
and Magha are well-known for their use of abstruse or uncommon 
words. Mallinatha is not tired of ascertaining the meanings of 


25. Books and Warren, ‘Fundamentals of Good Writing,’ p. 319. 

26. Morgan, ‘Writing and Revising,’ p. 127 

27. Commentary on Sisu I. 59. 

cTFf I ‘vflvn’ 

TTjf ’q-' ^etpETC: I — Sisu I. 59. 

d'-^NIMRdl I iTT I 

— (Panini V. 1.9.) Si^u 11. 

29. I ^ 1 

I I 5c*rtTT: I 

— Commentary on SiSu IV. 40. 

— Commentary on Sisu VII. 58. 
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such words, as he is well-armed with lexicons. Some such words 
are mentioned here. The corresponding words convey the parallel 
ideas.“ Mallinatha has often explained the grammatical formations 
by citing the sutras of Panini.^' 

Nyayas or maxims used by Mallinatha— 

Nyayas, principles or maxims are very popular in Sanskrit. 
The experiences of common occurences are represented by them. 
The popular maxims denote the incidents which by their power 
of suggestion are extremely effective. Mallinatha has referred to 
many such maxims in his commentaries. Only ten Nyayas are 
mentioned in his Tarala. Some Nyayas are collected here for ready 


30. He has explained Camara thus— 

’mTK f I —Commentary on SiSu XH. 17. 

He has cited a line from Aniara to explain Kubara.— 

^srft'TT R«;iRrti‘. 

I Commentary on Siisu XII21 
He has explained a rare word Gomatallika— 

■’it —Commentary on Sisu XII.41. 

Mallinatha has cited — H5T ■’fhrnfrTfwniT 1 I 

He has explained the word for lizard— 

Commentary on Sisu. XH. 54 

^ST means a lizard. 

^ STW ■+’Vd+lR^ 1 loSHTT: 1 

aMvimtiRiqsR — Commentaiy on Kiruta. Til. 57. 

■^T (rl(rl4Tr mmftcT —Commentary on Kinita. II. 43. 

frlRiiTT Tr*T «iiRn I ftllPri: ftiHl (cifrltiii'q - I 

31.ifcT srmr: |j,RlP4i4Wr: TPT TtcJ^r; By 

R'qy'ti:, Mallinatha means a speaker— Commentary on Sisu II. 6. 
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reference.^' With the help of these maxims, Mallinatha has driven 
home a particular argument more convincingly. 

Sometimes Mallinatha has shown the link between the two 
verses by adding connecting lines at the beginning of the 
subsequent verse. This device makes the linking point explicit, 
which the writer might not have stated expressly. This is called 


32. 


a) 

b) 


c) 


d) 

e) 

f) 


g) 


h) 


i) 

j) 


k.) 


Effect is another cause 
The assumption of an attribute is 
preferable to the assumption of a 
substance. Following this maxim, 
it is better to assume the purport 
of denotative meaning 

That also is according to the 
maxim - special features are grasp 
by explanation only. 

Maxim of inseparable relation like 
that of lac and wood. 

Maxim of burning that much. 
Which is not burnt already. 

Maxim that a monk is also called a 
Brahmapa due to his earlier 
nomenclature. 

Maxim that - when a mouse is said 
to have eaten a stick, it is also said 
to have eaten the cake attached to 
it. 

Maxim of a crow and the palm 
fruit suggests that some events 
take place unexpectedly or 
accidently. 

Maxim indicates a mixture of 
Separable things. 

Maxim of simultaneous alighting 
of the pigeons on a threshing floor. 
Maxim that various tastes in a 
drink are not experienced 
separately but only their combined 
taste or flavour is experienced. 


Pifitni'ri'i ^rPrfrRnri 
Tarala on Ekfivali, P. 6. 

Tarala on Ekavnii, p. 35. 

cRft- o!||<sMHd1 

yfrllfrlRfcl 

Tarala on Ekavall, p. 103. 
Tarala on'Ekavall, p. 277. 
Tarala on Ekavall, p. 86. 

Tarala on Ekavali, p. 113. 

Tarala on Ekavali, p. 326. 

Tarala on Ekavall, p. 330. 

Tarala on Ekavali' p. 351. 

Tarala on Ekavali. p. 351. 
Tarala on Ekavall, p. 83. 
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Uhya’ in the language of Tantrayuktis which simply means 
‘deduction’^^. This device is mostly utilized in Sastric works. 
But it has a sound place in the commentaries of Mallinatha. The 
commentators provide organic link between the verses. This gives 
full scope to the analytical faculty of the commentator. The use 
of such a device makes the unit of the text a cohesive whole. The 
more the cohesion of the verses, the more is its charm. 

The Mahakavya writers, unlike the Muktaka writers, are 
conscious of the unity of theme. Their views are expressed by 
the commentators like Mallinatha. A few examples are cited to 
make this point clear. 

In Kiratarjuniya, concilation is pleaded as an important 
device for dealing with the enemies.^"' Then a question arises— 
What is the propriety of martial spirit? Manu also has stated that 
fighting with the enemies should be avoided. In the next verse”, 
martial spirit or bravery is advocated. In this case, both the verses 
11.17 and II. 18 are to be linked; as verse II. 18 advocates a different 
view. Thus a question is raised after II. 17 and is answered in II. 
18. This linking is done by Mallinatha by putting the que.stion 
raised above.^® He has remarked that a spirited person should not 
depend on others.” In the same canto, Yudhisthira has advocated 
a thoughtful, considerate action.” Sometimes even the downfall 
or failure of such a person is laudable. The two verses are 


33.3^ miT rl<=Hfc^''flMR!Wd I -'ift-iRfTBf// II. p. 

1131. 

34. Commentary on Kirata IIT. 17. 

35. Commentary on Ibid n. 18. 

36. ^ — 

5f?ri 

— beginning of the Commentary on Kirata II. 18. 

37 . ^ 

1 — Commentary on Kirata II. 18. 

38. Commentary on Kirata. 11. 33. 
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connected by Mallinatha.^* He has elaborated this in the 
commentary on the next verse.‘'“ 

In Sisupalavadha, there is a discussion about the king’s 
policies. Negligence (Pramada) is shown to be a lapse on the part 
of a king. Naturally a question arises—what are the characteristics 
of a cautious king? This question is logically connected with the 
next verse in the form of a reply. A cautious king is one who has 
intelligence as the weapon, the council of ministers as a body and 
strict secrecy a strong armour.'*' 

Sometimes the concluding portions of Mallinatha contain 
mythological explanations. Poets have alluded to many instances 
occuring in the great epics i.e. the Ramayana or the Mahabharta 
and also to those occuring in various Puranas. The poets have 
utilized those incidents for comparing some descriptions or 
incidents in the text. A particular point is brought by showing its 
correspondence with certain events in the past. They are 
mythological co-relatives. The poets have simply alluded to the 
myths or legends. But Mallinlitha has made them easily 
understandable by giving details. He has also cited relevent 
passages from the earlier sources. 

In Raghuvaiiisa, Kalidasa has described the moon. People 
looked at the king but their eyes did not get satiety. They looked 
at him as if they were looking at the newly rising moon who is the 
Lord of the herbs. ‘Nathamivausadhinam’ is in expectancy of 
detailed information. The verb ‘Papuh’ suggests the identify of 
Soma with moon. For this, he has quoted a line from Vyasa.*- 


39.TI# 1%^ ^ ^r^TTW— 

40.5f^+g ^rra-.-i 

t-nwRa' 'flw: ll Kirata IT. 34. 

41. II etc. Commentary on Sisu, II. 
80 . 82 . 

42. fr ?nTr 'I^?4l: I and added— 1 

— Commentary on Raghu. II. 73. 
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This context makes the adjectives applicable to the Soma as well 
as to the moon. e.g. "Disappearance’ and one who has emaciated 
his body for the sake of the people'*’ describe both of them, as 
pointed out by Mallinatha. 

In another context, the poet has informed that the queen 
Sudaksina bore the embryo as the river Gaiiga bore the lustre 
deposited in her by the God Agnl. In support of this statement of 
the poet, Mallinatha has cited verses from Harivaihsa. Regarding 
the second event, he has quoted verses from Ramayana."** There 
is a reference to the lustre of the Lokapalas, (Lords of different 
directions) in support of which, he has quoted a verse from 
Manusmrti.'*’ Mallinatha’s remarks at the end of a commentary is 
a special feature of his style. A reader of his commentaries, after 
going through the series of citations, is refreshed by a gentle breeze 
of a special comment. Sometimes subject. At one place, he has 
criticized other commentators and has rejected the views of 
Rangaraja.'** 

The same Rangaraja has come under criticism at another 
place. He has defined ‘Purvarariga’ .■*’ Dasarupaka does not support 
the meaning accepted by Rangaraja. Mallinatha’s comment is 
comprehensive and abides by the works on dramaturgy like 
Dasarupaka. 

While alluding to some old legends, Mallinatha has termed 
them as Pauranikl Katha. Even if, he has quoted passages, giving 


43. ‘aT^Thnr’— 5RT«f?RT^5f$l?rT^— 


44. Commentary on Raghu II. 75. 

45.31'e.i'ii' dl'i'HUfti’ii I Manusmrti 

'+ 4^1 

sfjurHW TR —‘=^-^ 


'TTTS’fVfr 

— Commentary on Sisu II. 8. 



124 


Mallinatha 


exact references, he has retained the same nomenclature. He has 
given the etymological meaning of the word Ravana but quoted a 
verse from the Ramayana for another etymology.^® 

Mallinatha has skilfully given a finishing touch and 
embellished the whole explanation of a particular verse. His 
grammatical explanations are exhaustive but critical remarks are 
expressive. This can be illustrated by a few examples— 

While commenting on the expression ‘Mahabhutasamadhina 
in Raghuvarii^a, he has dissolved the compound with a particular 
remark.'*’ Brahma created Dilipa with the substance of the 
five elements. Thus the qualities of the material cause get 
themselves transformed to the effect too. He has cited a general 
rule at the end.™ 

Mallinatha has sometimes picked up a key word and has 
commented on it. In Raghuvaihsa, it is told that the ‘Royal Glory’ 
was deeply in love with prince Raghu but still waited for the 
master’s consent, as a girl waits for the permission of her father. 
According to Mallinatha, the word ‘Anujna’ conveys her 
worthiness for marriage.^' 

In Raghuvaihsa, it is told that Sita fell on the earth in 
unconscious condition when Rama’s intention of discarding her 
was conveyed to her by Laksmana. Recalling that the earth was 
also Sita’s mother, Mallinatha has given a pithy remarks.™ 

There is an interesting praise or eulogy of a king. ‘O King 
Aja, Lak,smi finds solace in you, though you are under the sway 
of sleep. That moon is now resorting to the western horizon and 

48. Tt^; I 

gets as adesu (change) 

49. crW tpChf: ^ 

nnT ^ rPmfJT I —Commentary on Raghu. 1. 29. 

50. -«hKupjon; ^ ^;l^; I 

— Commentary on Raghu. XIV. 54. 

— Commentary on Raghu. V. 38. 

52. v=ri“ti*tmR Hlcl'i —Commentai 7 on Raghu XIV. 54. 
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now parting with the beauty of yourface'*^ Nandargikarhas brought 
out the significance of this verse.^'’’ Laksmi is described as the 
wife of Aja.^^ 

Dandanvaya of Mallinatha: 

The number of examples may be multiplied. It must have 
been amply clear that the style of Mallinatha follows a definite 
system. This method of interpreting verses is called ‘Dandanvaya’. 
A few lines from the article of Prof. N.P. Unnithiri are reproduced 
here.^* He has explained the two words as follows. Khandanvaya 
method follows the way of the Mimamsakas. In tliis method, the 
explanation of the original work is achieved through questions 
and answers. According to this, the verb is taken first. Then in 
respect of cases, questions are asked and thus, through the 
Akariksa the prose order of the words in the verse is followed by 
the explanation of words and the like. 

Dandanvaya method follows more or less the way of the 
Naiyayikas. In this method, we take the subject first and then 
draw the prose order of the words and the like. It was Mallinatha 
who gave wide popularity to the ‘Dandanvaya’ method through 
his several commentaries on the famous Kavyas. 

All this discussion inevitably leads us to the conclusion that 
there is a system in Mallinatha’s commentaries. He has laid down 
threadbare, tire subtleties of the Sanskrit language in general and 


II Commentary on Raghu V. 67. 

54. ?f^Pl'U«<^i'ii'fl(cl I 
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55. For further information vide Raghu. Nandargikar notes p, 8 


56. Prof. N.P. Unnithiri. Commentorial Literature in Sanskrit, Adyar library 
bulletin, Vols XLIV - XLV, pp. 579 - 80. 
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subtleties of epic writers in particular. Like the poets, Mallinatha’s 
style is also characterized by ‘Paka or Sayya’.” The style of 
Mallinatha does not permit any change. Not only his commentaries 
make the meaning of the words clear but also support the 
formations. It is precisely for this reason that he has superseded 
other commentators. For the study of the epics and other works, 
Mallinatha’s study is inevitable. He has not only quoted the rules 
of grammar or pointed out the figures of speech, but also brought 
out the significance of the poetical expressions. Like the poet, 
his methodology has grace, movement and clarity. 


57. 'Tr?F:| 

— Commentary on Ekavali, Hydrabad Edition, p. 21. 
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Conclusion 

In the foregoing pages, a brief account of Mallinatha’s 
commentaries on various works is given. We get an idea of his 
erudition when he quotes hundreds of lines from various sources 
to give the explanatory exposition of the texts. He has earned a 
name as a commentator par excellence.' His Vyakhyanas have 
explained the texts (mainly the seven Kavyas) from various points 
of view. A few definitions of Vyakhyana is the detailed exposition 
of a particular work.^ 

The author of a Vyakhyana tries to focus the attention of the 
scholars on important points of a passage or a verse. He gives a 
detailed exposition by citing relevent rules of grammar, justifying 
the usages of the poets.^ He draws the attention of the readers to 
the Ati^ayas or excellences of the work. If we apply these criteria 
to the commentaries of Mallinatha, we immediately known that 
he has elucidated the points or views of the poet dexterously. A 
type of ‘Samarthya samarthakabhSva’ exists between the original 
work and its commentary. The samarthana (justification) is done 
on the levels of grammar, rhetoric, lexicons and dar^anas. A 
commentator may not be perfect unless he is proficient in various 
fields of knowledge. The present monograph has tried to focus 
the attention of the scholars on the mastery of Mallinatha in various 
fields of knowledge which is essential for the proper appraisal of 
any text. It has been pointed out that Mallinatha has written an 
original epic on the life of Raghuvlra (Rama) and a tract on the 
Vai.fya dynasty. His commentary on Ekavali and Tarkikarak.sa 
points out his proficiency in polemics or logical arrangements of 
his views. Thus Mallinatha is a polymath who has made reference 


1 . 

2 . (a) p. 13 

of Appendix I. p. 3. 

(c) °qP9MR HHT -x(<+HRdr Part D p. 3 


Quoted from W.K. Lele, The Doctrine of Tantrayuktis. p. 138 


3. 
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to various sastras, the facilitate the proper understanding of 
poetry. As the sun causes the lotuses to bloom or as a lamp 
illumines the house, Mallinatha’s commentaries throw light on 
the explicit and/or implicit meanings of the Mahakavyas. The 
criteria of ‘Tantrayuktis’ given by Caraka are applicable to the 
commentaries of Mallinatha, Mutatis mutandis."* 

I am aware of the limitations of the monograph.’ The 
commentaries of Mallinatha on the epics may be compared with 
those of Hemadri, Caritravardhana and others. They can also be 
studied from the stylistic point of view. Even the individual 
commentaries also may be studied separately. His discussions 
on the grammatical subtleties may also be studied. I have made a 
small attempt to assess his scholarship on the basis of the 
available commentaries. The vast commentorial literature of 
Sanskrit certainly deserves intensive study. I hope this small work 
will inspire Sanskrit scholars to undertake more comprehensive 
studies of this great scholar-commentator. 


4. W.K. Lele, The Doctrine of the Tantrayuktis p. 25. 

5. ^ I Raghu. I. 2 
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